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Ms MADELINE SCHILLER begs _ to 
announce that she is in Town for the season. All 
communications respecting engagements, and pupils, to be 
addressed to her residence, 21, Princrs-squarg, Hyde-park, W. 





Me J. AUGUSTUS HUGHES (Soprano). 
1 


Lessons IN Vorck PropuctioN AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 








Address—21, Harrington-street, Mornington-crescent, N.W. 


) ge ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerta, Lessons, &c., 
to be made to 40, Urren Cuar.orre-street, Fitzroy-square, 
or Cramer & Co, 


\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGe’s-noaAD, Warwick-square, Belgravia. 





\ DLLE. RITA FAVANTT will SING on 
Bt Feb. 8th at Dublin; 11th and 12th, at Cork; 13th and 
14th, at Limerick; 15th, at Clonmell ; 16th, at Waterford, 
For Engagements en route, addres Mobis. Favanti, 28. 
Abingdon Villas, Kensington, or Cramer & Co,, 201, Regen t- 
street, W. 
\ DLLE. RITA FAVANTL requests that all 
communications for Concerts, Oratorios, Tours, &c., be 


addressed to her residence, 28, ABINGDON ViLLaAs, Ken- 
sington, W. 





\ DLLE. KATHERINE SAMONA, Pianiste, 
t will be happy to receive engagements (either Town or 
Country). Address, care of Metziern & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


\ ISS BLANCHE REEVES begs to inform 
her friends and pupils, that she has removed to No. 14, 


GuiLprorD-sTREET, Russell-squaie, where communications re- 
specting engagements, or lessons may be addressed. 





\ ISS BERRY GREENING begs to an- 
i nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town, Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarreti & Co., 50, New 
Bond street, W. 


\ ISS ROSE HERSEE will Sing Guglielmo’s 

new Ballad ‘“‘ Under the Hazel Tree,” written by H. B 
Farnie, at the Music Hall, ogee st (accompanied by the 
composer), Saturday evening the 19th inst 


N R. W. HARRISON begs to announce that he 
is at liberiy to accept engagements up to the 11th of 
March, for Conceris, and the Operatic or Dramatic fta,e. 
Address Lonacn Lover, Grove End-road, N.W. 
R. DAVID MIRANDA will sing at 
Louth, January, 21st ; Alford, 22nd ; and will make his 
re-appearance this Season in Edinburgh, 26th, and February, 
nd. All letters of engagements to be addressed to his resi- 
dence, 6, Alfred-place, ford-square, W.C. 


(HARLES LYALL, Tenor. 8, Rathbone- 
place, W. 











ME PATEY axp MADAME  PATEY 
WHYTOCK beg to announce their return to town, and 


change of resilence, No. 9, Burenigy-noap, Highgate- 
road, N.W. 


\ R. CUMMINGS’ Tour in the Provinces with 
Mr. LAND and party has terminated, Fern Villa, 
Forest-hill, London, 8.E. 


ME WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RaNs¥oRD 
Sox, 2, Princes-street, Oxford-circus, 











Sung by 


MR. WILFORD MORGAN. 





“ SILENT LOVE,” 


ROMANCE. 
Words by WELLINGTON GUERNSEY. 


MUSIC BY THE LATE 


—W. Vincent Wallace. 


Price, Three Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 


| OYAL ACADEMY OF MUSIC. — The 

Summer Session will commence on the Ist of March 
next, and continue until July 20th, with a vacation of ten days 
at Easter. Candidates for admission can be examined at the 
Institution any Monday at two o'clock, r.m. Fee for each 
Session, £18. 

WILLIAM STERNDALE BENNETT, Principal. 

4, Tenterden-street, Hanover-square. 


ILLIE PAPE, honoured by Command of 
V their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, will appear at 
Liverpvol, Birkenhead, Southport, Blackburn, and other adjacent 
towns this month, visiting Ireland early in February. Address as 
usual 9, Sono-Squarr. 

SIGNOR ALBERTO RANDEGGER begs to 

KJ announce his return from Italy. 31, OncnAnp-sTREET, 
Portman-square. 





N R. INKERSALL (TENOR), will Sing in 
Edinburgh ‘Judas Maccabreus) on Feb. 9th; Kirkaldy, 
on Feb. 11th. Letters for Concerts and Oraturios, may be sent 
to Rockingham-street, Leeds, 
M®*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvtorte, Singing and Harmony. 
Address, Mr. Joun Ruovgs, Croypon, 8. 
JAGANINI REDIVIVUS.—Concert Speculators 
and Secretaries of Societies can have grammes, 
Opinions of Press, Professional Testimonials, and Musical 
Repertoire GRATIS and rost rreR, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concerts, Belfast, and at the Exhibition Palace, 
Dublin). In forwarding address, dirrect thus, “ Paganini 
Repivives, 2, Northumberland-court, Charing-cross, London,” 
which will obviate mistake and avoid delay.—See Era, Musical 
World, Sporting News. 


“IMPORTANT TO CORRESPONDENTS. 
pAeat REDIVIVUS begs to intimate that 


a great many letters and newspapers have failed in 
coming to hand through being misvinxcrep, If addressed 
EXACTLY AS MENTIONED ABovE it will hinder the possibility of 
his being innocently accused of negligence or disrespect towards 
those who may honour him with offers of engagements. 


AGANINI REDIVIVUS’ SECOND IRISH 
TOUR commences from Jan. 24th—Belfast," Limerick, 
Cork, Waterford, Clonmel (in treaty for Dublin). All immediate 
letters can be addressed Post-Ovrice, Belfast, from Jan, 24th 
till Feb, 4th, (See abuve Adve ts. ) 


























KWER AND CO.’S 
CELEBRATED COLLECTION OF 
GLEES OR VOCAL QUARTETS, 


“ORPHEUS,” 


BY THE MOST ADMIRED GERMAN COMPOSERS, WITH 
ENGLISH POETRY, 

Is published in Books, each containing from Four to Eight 

Quartets in SEPARATE VOICR PARTS AND scorn, Which arrange- 

ment enables eight to sing with the same comfort, and at lesa 

expense, than two from a full score. 


FORTY-ONE BOOKS ARE ALREADY PUBLISI[ED, 
8. a. 
Price of each Book, complete Score and Four Voice Parts 3 6 


Separate Voice Parts, each ......scccecsecsssecsseveses OD 
[Lists of contents gratis, on application. 


VOCAL TRIOS. 










sd, 

Cuervnint,...Sleep, Royal Child For Female Voices .. 2 6 

Linprainrer,. Stars of Night.... ForSop. Ten. and Bass 2 0 

Maxcuerti .,Ave Maria . For Female Voices,... 3 0 
Menpgissonn Hearts Feel that 

Love Thee (Athalie) ..,..... For Female Voices..,. 2 0 
-———Lift Thine Eyes 

(Elijah)..........s.e0e2e+++ For Female Voices.... 2 0 
——-—————-Say, Where He is 

Born (Christus) ....... «+++» For Female Voices.,., 2 0 
Monrgve ...... Let all those Re- 

joice (Abraham)............ For Con. Ten, and Bass 3 0 
REINTHALER ..Glorious Stand the 

Mountains |Jepththa) ...... For Female Voices.... 2 0 

Ropertt ......81X TRIOS FOR FEMALE VOICES— 

No, 1,—Recollections ........ coccee 2 6 

2.—Peace.. ....4+ 2 6 

3.—Fare Thee We 2 6 

4.—Twilight . 26 

5.—The Night....... ‘ — - 

6.—Charming Valley........... ccoee 8 8 

Scuvupert ,,..Coronach .,.... For Female Voices.... 2 6 

ScuuLtugs ....Song of Angels.. For Female Voices.... 2 0 


Triton........TRIOS FOR «FEMALE VOICES— in 
SCORB AND PARTS— 
No. 1.—Sunday Morning. By Rohn.... 1 
2.—Peace. By Radecke.,........... 1 
$.—The Bird in the Sky. By Radecke 1 
Warnisigy....Cambria, Sweet 
Land ....cceeseeeeeeeeees For Female Voices .... 5 


Lonpon : EWER & CO., 87, Regent Street. 


os c8&o0 





} ° dapapmadal COCKS & CO.’S POPULAR MUSIC, 


ILLAGE CONCERTS, PENNY READINGS, 
LADY CLARA VERE DE VERE. Song. By Miss M. 
LINDSAY (Mrs. J. W. Bliss), Poetry by TENNYSON, 
Always sung with acceptance, 28. 6d. Free 16 stamps. 
“In every respect worthy of her pen.”—Brighton Herald. 
The Wishing Cap (W. T. Wrighton), The ~~ little Man 
(Henry Russell). The Pilot’s Daughter, Jans (F. Abt). Each 
free for 19 Stamps. 


I RINLEY RICHARD'S NEW PIANO MUSIC: 

Vive la Reine, 4s. ; La Biondina, 3s. ; The Maid of Judah, 
8a. ; Echo of Lucerne, 8s. ; The Echoes of Killarney, 3s. ; Jenny 
Jones (Welsh air), 38. ; Warblings at Dawn, at Noon, and at 
Eve, 3s. each ; God Bleas the Prince of Wales, 4s. All at half 
price, with an extra stamp for postage. 


G EO. F. WEST’S GEMS from the Great 
J Masters, arranged for the Pianoforte. 30 books (sacred) 
and 80 books (secular). "3s. each book, All at half-price, with 
an extra stamp for postage. Contents gratis, All may be had 
on inspection. 

“Mr. West is already favourably known for his thoughtful and 
effective productions; and the setting of these gems from 
Haydn, Mozart, Beethoven, Handel, and otuers cannot fail to 
add to his reputation.” — Vide Gospel Magazine for April, 

London: ROBERT COCKS & CO., New Burlington-street, 
and all Musicsellers, 


66 peck; A FAIRY CAPRICE by W. 
CHALMERS MASTERS, com | expressly for 
and performed by MISS ELLICK JEWELL, Price 4s. 
Lamporn Cock, Appisox & Co.. 63, New Bond street. 








EEDS TOWN HALL.— a SEABK ae 

4 forms on the Grand Organ every | an Ie 
recei t' tam 

day at 8. Programmes forwarded 4 co TLANS, —— od “ 


GENTLEMAN (Vocalist), fully qualified, is 

desirous of making an arrangement by which he may 
obtain a suitable public appearance, Address Mxr., care of 
Avams & Fraxcis, 69, Fleet-street, K.C. 


R. STOLBERG'S VOICE Lag eye 
invigorating and voive, 
affections ot the throat, bas maintai: a for a 
— of a conenty, i the flattering 
m. 











risi, Persian, uoaho, nad many of Be Sieg end 
Statesmen, full, cote ite gee ee No Vi or 
Public 8 Y should be this invaluable lo 


To be of all Wholesale and Retail Chetniste ia 
United Kingdom 
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~ 

Pabst Moncton HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 

Monsieur Ronget «peaks French and English, has prepared | 
upwards of fifty pupils now on the —— French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References: Messra. Cramer & Co, London; MM. E 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Musie Pab 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paria 
For particulars, address Kur oe Lava lrovoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


First Prize, Leipsic Conservatorium, 1865. 
ho C. ALLISON'S New Compositions 
for the Planoforte :— 
Fantéme, Etude romanesque.........+ 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London: Avcsren & Co,, 86, Newgate-street. 


dlr COURT CIRCULAR. — The leading | 
fashionable Journal 
sr ~ COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Intelligence, Notices of Scientific Societies and Paoblic Amuse 


ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts: and everything essential to a Journal adapted 


to the wants of Society 

ae COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stamped, 6d.—Office Tavistock-street, 

Covent Garden, W.C 


Sa. Od. 


92 
ay 


COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


T Hk 
T H iE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 

Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 

The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


1S PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


T HE PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL'THE ENGLISH PAPERS CLRCU LATED ON 
THE CONTINENT ‘TOGETHER, Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 80, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent. P.O.0. or Bank Drafts made payable to H, 
Lrananp & Co., at the Lozdon Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care bas been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors. The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information —— the Exposition ot 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement conteining a complete Illustrated Guide 
to Paris and also to the Exhibition, It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continenta events—will | 
make it a welcome journal wherever it is taken 





BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Mareniat, Easy Action, and Gagsat Dunapitity 
will ensure universal preference 
rhey can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, London, 





Who's your Doctor? 
1 HAVE NOT REQUIRED ONE SINCE 
1 TOOK 


MORISON’S PILLS, 


THE ORCHESTRA. 





YHE GOLDEN DUSTMAN: ” (founded 

on Mr. Cuartes Dickens’ Vutual Friend. Drama 
in a Prologue and Three Acta, by HENRY B. FARNIE As 
produced at Sadler's Wells Theatre, June 16th, 1866, with the 
utmost success 
right Drama, with ground plus, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Listox, 
Ansford Cottage, Northend, Fulham, London. Managers are 


be T 


| cautioned against spurious imitations of the above very success- 


ful play, the title of which is registered at Stationers’ Hall. 


VINGT MELODIES, 

CHANT et 

CH. GOUNOD. 
Price 10s. 


B06 CRAIGS 66 6c cscescceinsscseccevesss 
Souvenir ...... 
Ave Maria 
Le Premier Jour de mal 2. cccccccccccccscccccese 
O ma belle rebelle 
Aubade peeanauwn 
Chant d’automne. 
DO ROUOE ns cnendccseccecedecacstccecnca On Gn Ee 
i ee ere en nee ll 
L PNIGINIIID,. «beac cane upon c0dbes be. 000ebe0seunn. Un ES 
. Le vallon errr es | 
GNI 65. 35 cies os caieca teen nawale seranger. 
. Chanson de printems ...........600.0+++ Eugene Tourneux. 
PEt, 
Ni lor nila grandeur ..............++..+.+. La Fontaine. 
. Lame d'un ange La Rondinella) .. Théodore de Banville. 
Jésus de Nazareth ..........e0ec008 .+. A. Porte. 
fj NS dais 55: 90.06 Meroe Cnn 40.gneee . Béranger. 
b ER ORME CIES. «05. 06.c6 cccevicciteicvcctncsseae. SEE 
; ROMO sviscncece sss . A. De Lamartine. 


PIANO, 


Par. 


eooeeeee Béranger, 
. A. De Lamartine. 
Passerat. 


. Victor Hugo. 


SNA eS oe 


— tt oe et 


a 


Cramer & Co. Limited, 201, Regent-street, W. 


N EW 


AND POPULAR ITALIAN SONGS 
AND DUETS by GUGLIELMO, 
Sonos, 
Alla wiia Maria, ‘* II cielo e te.” 
Zora, * Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine, 
{1 primo sorrise 
Qui sospirando, 
Durrs. 
Vé comé bello il mar. 
Je ne respire que pour aimer, 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co. Limited, 201, Regent-street. 


GOUNODS NEW SONGS, 
SOLITUDE. 
h Soprano, and Mezzo-Soprano. 

\ EDJE. An Arab song for same Voices. 
Bi Price 4s. illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, *‘ La Solitude” and “ Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 
vecond, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Pastoral Romance for Tenor or 
Price 4s. illustrated. 


Ceamun & Co. Limited, 201, Regent-street. 


i LYSSES. The Choruses by Cu. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favcrr) price 
1s. ; Reader's copy, large type, 28. 6d. Chorus and orchestral 
parts, Country societies supplied. 
London: Cramer anv Co, Limited, 201, Regent street, W. 


4 SYLVAN ECHO. A very pleasing echo 


song by Masini. Price 3s. 





Cramer & Co, Limited, 201, Regent-street. 

YAULINE’S SONG, ‘*Who bringeth me fresh 

flowers?’ Composed by J. L. Hatton. Exquisitely 
illustrated, price 358, Just published, 


Cramer & Co, Limited, 201, Regent-street, W. 
Ne MP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
Illustrated, 
Cramen & Co. Limited, 201, Regent-street, W. 


ds, 


L 


“HORLOGE DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 


| ee IRA MACDONALD'S LAMENT. Transcribed 


for Pianoforte, by Christiany, Just published. Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 

TWILIGHT YET LINGERS. Duet for equal 

voices, By George Linley. A charming chamber work. 

Price 3s. ‘ 

Cramer & Co. Limited, 201, Regent-street, W. 





A®* AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
. Price 2s. 6d. 


Caanzn & Co, Limited, 201, Regent-strect, W, 





GOLD BY ALL CHEMISTS. 


| 
i PHE 


Licenses to play the above original and copy- | 


—— 


LONDON PIANOFORTE COMPANY 
fimitep (Trade-mark ‘‘Dussek & Dussek”). Many. 
factories, 30, Lyme-street, Camden-road, and at CASTLE-RoAp 
Kentish Town ; Orricg 1x LyMg-sTRERT. : 
| The London Pianoforte Company manufacture for the Trade 
| and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION as 
regards Tone, Touch, and Durability. F 

The Instruments manufactured by the Company must le 
ordered through Dealers or Professors, their transactions bein, 
entirely confined to wholesale trading. J 


JOHN GEARY, Genera! Manager 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 

Ashton-under- <a 40 00.00.60 Os SOOO 
Armagh ..... +. J. Lee. 
Behar .. 0 oe vo cececscscesecececcccce Mart & Churchill 
Birmingham .. .... 00 cece cece cece ee Adams & Beresford, 

Ditto Peewee FS 
ne TT Pee es GC 

Ditto ONE: 
PGI 5. 05: cc nee ae ve cucna o0'eeneesne dee Ge a 

cm LO ee... eS 
Bury Chad dciensaaewenae: ee } 
Canterbury o...cccee oe G, een 
Cheltenham .. C. Hale & Co, 

Ditto .. ..» Win. Finlayson. 

Ditto .. T. P. Hatton. 
Clifton .. Mr. Harrison, 
antag uh OO Eee 
DOMOG 6.6.6.8 68:49: 08 60 0e6dbnenne ee nne tee OE 

Dill se cvvvvesesssvsvvrvesevess.s 4 Methven, Siupon, & 

cae OE ET e: 
BGIADUI GM on once oc 0c cscs cece cece COMM Purdie, 

Ditto ++eeees Paterson & Co, 

Ditto at «sees Wood & Co, 
Eastbourne... ... T. W. Maas. 
Glasgow ... ... - +. J. Muir Wood & Co, 
on , SES eee 
Halifad o.oo cc cecececceeccoeseee sees Wm. Heminway. 
OVP OOS «90 0000.00.00: 00:00:00: 05 00 00 00 Cy MUO, 
Hudderstield .. . seoeee J. Wood, 
Leamington oecocecesecececceceecees Mr. Mander. 
tn MCE TTC ee eS 
Liverpool » Hime & Son. 

Ditto J. Blackshaw & Co, 

Ditto 0 00 00 v0 00 ce 00 ce ce cece ve Oe Sith & Sons, 

DD kesceuenntes 6060.00.00 coceeeee T. 8S. Beswicke. 
Manchester -» ++ Hime & Addison, 

Ditto ..«. E, Henry. 

Ditto -++. James Turner. 

Ditto ... Messrs. lorsyth 
Newcastle ... -» Nicholson & Son, 
Plymouth ... seeecces. Mrs. Rowe. 
ROGdIN «2 0. oc cccccs secccccccccccese Miss Binfleld, 
Stourbridge ° .. H. Simms. 
Bremdevband oo oo 00 os cececccccscecece Cod. Vincent 
Tiverton .....-. Jteseseeeeeeeeeee ce L Sharlane, 
Upper Norwood, South Norwood, a } J. Berenger & Sons, 


ENG cave cece 


ne 
Crystal Palace weeceeeeeees ee 


eee 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 


a. 
RORY OF THE GLEN. Song ...... 0 
Sung by Miss Louisa Pyne 
FROM FAR O’ER THE SEAS. Irish 
Ballad eee 
CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


UD ssaidinnisnacrbiscadciaduietiaosinaiadioes 


Craver & Co. Limited, 201, Regent-street. 





HARMONIUM 8!!! 
HARMONIUMS £4. 
Five Stops 
Seven Stops......... inbihes <eunemhans 
Fight Stops, including the beau- 
tiful Voix Celeste 
Ten Stops, suitable for Churches 13 10 
Twelve Stops 
&e. 
These Instruments are of a pure quality of tone, and the 


workmanship of great durability, manufactured under the imme 
diate supervision of Junius Laynanp. 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 


Next to Chancery-lane. 
TRADE SUPPLIED. 
es GRETTON’S MERRY OLD ENGLAND 
® TOCCATA. 86. 
CRAMER & Co, Limited, 201, Regent-street. 
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STEP BY BTEP ONE GETTETH TO ROME, 
I, 
Far over the fair Italian border 
A saying they have of an honest cheer, 
To spur faint hearts of a laggard order 
And urge slow feet that they persevere. 
When effort is weak and hope departed, 
The words of the wise to memory come : 
O ever and on we'll toil, true-hearted, 
For step by step one getteth to Rome. 


Il. 

I ween they are wise in their generation ; 

The men of the South have meaning clear. 
In the journey of life each small gradation 

That tends to the goal, brings all men near. 
The pilgrims are sad, the way is weary, 

But distant appears the glorious home. 
Then, brothers, toil on with a heart full cheery, 

For step by step one getteth to Rome. 


Q. 





— 


PROVINCIAL. 


— eS 


At the Theatre Royal, Swansea, on Monday, the 
drama of ** The Outcasts ; or, Henry Dunbar,’ was 
performed for the first time to a crowded house. 
The new scenery is expressly painted by Mr. W. 
Gilkes, The characters were well sustained through- 
out. The performance concluded with the panto- 
mime, 

The Rev. 8. Hull, chaplain to the Liverpool 
Asylum for the Blind, died last week at the ripe age 
of 80. At his funeral the following service was per- 
formed :—Venite, Flintoft; Psalms, Fitzherbert ; 
Te Deum, Maybrick; Jubilate, D. C. Browne ; 
Anthem, ‘Be thou faithful unto death,’ Mendels- 
sohn; Sanctus, Kyrie, Gloria, Jackson ; Dead March 
in “Sampson,” before service; Dead March in 
“Saul” afterwards. The responses were those 
arranged by Tallis. 

The second concert under the direction of Mr. 
Wadsworth, took place at Greenwich on Tuesday 
evening. Mdmes. Wells and Sauerbrey, Messrs. 
Stanton and Jefferys were the vocalists who, besides 
their respective solos, sang several concerted pieces: 
Flotow’s ** Mezza notte,’”’ Macfarren’s “ Troubadour,” 
&e. Mdle. Wells received an encore from Gounod's 
“ Berceuse,”’ the same compliment being paid to 
Mdle. Sauerbrey, the contralto, for her spirited 
rendering of Randegger’s “ Ben e ridicolo,” and to 
Mr. Stanton for a song by Reichardt. Mr. Booth 
performed the ‘ Carnaval de Venise,” and being 
recalled gave a few extra variations. There was a 
good attendance. 


, 





Mendelssohn's grand oratorio ‘‘ Elijah’? was per- 
formed at the Free Trade Hall, Manchester, on 
Thursday, Jan. 10th., being the twelfth of Mr. 
Chas. Hallé’s weekly concerts. This great work was 
given for the first time in this city, by the then 
existing Hargreaves Choral Society, under the 
guidance of Mendelssohn himself. To this day his 
splendid conducting is spoken of by all who had the 
happiness of assisting on the occasion. His manner 
by turns energetic, or persuasive, and his face beam- 
ing with smiles when all was going to his satisfac- 
tion will never be forgotten here till the present 
generation shall have passed away. The interpre- 
tation of the sacred drama was satisfactory in every 
respect. Mdme. Lemmens-Sherrington sustained 
the principal treble part, delivering the grand air 
which opens the second part ‘‘ Hear ye, Israel” with 
power and earnestness. In the beautiful episode, 
the Widow and Elijah, the trust of the poor woman 
in the powers of the prophet to restore her son 
was truthfully expressed. The trio ‘Lift thine 
eyes,” in which Mdme. Sherrington was joined 
by Mrs. Warren and Miss Palmer—was encored. 
Miss Palmer was much applauded in “O rest 
in the Lord,” which she sang with great feeling; 
her other solos were also well rendered, and she was 
of great service in the concerted music. Mr. Leigh 


few weeks ago, when he took the tenor part in| 
“Judas Meecabeus.’ His best solo was “Then | 
Mr. Santley, as the! 
prophet Elijah, supported his part admirably. The | 
large number of airs, including the trying one, “ Is | 
not his word like a fire,” with the many duets, | 
make it 2 most fatiguing one, and great praise is due 
to him for his untiring energy. 


shall the righteous shine.” 


to say that he was the main support of the oratorio. 
Our native vocalists, Mrs. Warren, Mrs. Brooke, | 
Messrs. Slater, Walton, and Alfred Wroe, were 
effective in the quartetts. The band and chorus 
were both excellent ; Mr. H. Walker's organ accom- 
paniment was most judicious. Mr. Hallé con- 
ducted with his usual care and firmness.—— 
The pantomime “ Robin Hood and ye merrie men 
of Sherwood,” at the Princess's Theatre, now runs 
smoothly and is drawing full audiences. It has 
many good points to depend on—the libretto, by 
Edwin Waugh, the Lancashire poet ; some beautiful 
scenery ; dances — especially one by the White 
Gnomes in the forest of silver pines; good music ; 
and the harlequinade, under the direction of the 
famed clown, Walter Hildyard. 


wa 


An amateur concert was given at the Guildhall, 
Bath, on Monday last the 14th inst., by the united 
choirs of St. Mary’s and St. John's, Bathwick, 
assisted by a number of ladies and gentlemen con- 
nected with the parish, in presence of a fashionable 
audience which must have numbered 600. The first 
part consisted of part songs and glees preceded by 
the overture to ‘“* Zampa,” and two instrumental 
trios. Sterndale Bennett's “ May Queen,” formed 
the second part. Of course, it is not our intention 
to be too critical upon amateurs, but we do think 
that after three or four years’ singing together the 
choir men and boys should be in better training and 
able to acquit themselves more creditably than they 
did Benedict's part song, ‘Old May Day,” the 
whole effect of which was lost by the thinness of 
the bass parts and the tenors in Mendelssohn's 
“Autumn Song,” sang out of time, in fact, 
this last was far too ambitious and difficult 
to have attempted. The two glees ‘*The last 
night of the year” and the ever-sparkling 
“ Carnovale ” of Rossini went much better, the latter 
being so vigorously encored that it was repeated, 
notwithstanding a somewhat verbose and inelegant 
speech from the mayor at the commencement of the 
concert laying down the law of no encores. Un- 
questionably the gems of the first part were Men- 
delssohn’s trio in D minor, admirably played by two 
amateurs, Mr. J. R. Harris (violin), Mr. J. D. Harvis 
(violoncello), and that talented pianist M. Emile 
Jacques (pianoforte), who most kindly gave his 
valuable aid ; and Gounod’s ‘* Hymn to St. Cecilia,” 
arranged as trio for pianoforte, harmonium, and 
violin, M. Jacques proving himself equally a master 
upon the latter instrument. The ‘* Vay Queen” 
was very creditably performed; the chorus being 
well up in their parts, and the band, composed 
chiefly of amateurs, all clever musicians, played 
with such aplomb as to make this part of the 
concert a real success, and a very enjoyable 
performance. The names of the soloists were 
not placed upon the program, so we forbear to raise 
the veil, but must heartily congratulate the young 
lady who sang the soprano part ** The May Queen,” 
and also the lady who sang the first portion of the 
Queen’s part (contralto), and only regret she had 
not the whole of it allotted her, the lady who divided 
the part having a powerful voice, but of a very harsh 
and unpleasant quality. Both the tenor and bass 
sang well and correctly, the latter, however, lacking 
power. One word of advice may not be amiss as to 


more or less of the Festival character. It is abso- 
lutely necessary that amateurs should be trained 
by an experienced professional upon whose judgment 
and ability the chorus and musicians can rely and 
depend, with sufficient power entrusted to him to 
command obedience from all of what station of life 
soever they be. Without wishing to disparage the 


efforts of the amateur who waived the baton on this 
occasion, and who has for some time been 





Wilson hardly shone to such advantage as he did a 





organist at the only church in Bath where the 





anglican service is celebrated (as by law established), 
yet it was painfully evident that he had undertaken 
more than any amateur should attempt—and as wo 
understand a proposal was made at the supper which 
took place after the concert under the presidency of 
the Mayor, to establish a Choral Union in Bath, 


| We especially wish to impress upon the promoters 
It is not too much | the absolute necessity in order to secure success of 
| having a professional conductor.——At the Theatre, 


| on Monday, Mr. and Mrs. C. Kean commenced an 
engagement of five nights, appearing in * Louis XI." 
Tuesday the play was * Hamlet,” Thursday, ** Henry 
VIIT.,” and the “ Merchant of Venice” is announced 
for this day (Saturday). This is the first occasion 
that Mr. Kean has played in the New Theatre, on 
the occasion of his former visit five years ago tho 
old theatre was burnt, and Mr. Kean was the first 
to telegraph the news to the manager, then at 
Bristol. 





CONCERTS. 





A great assemblage marked the resumption of 
the Monday Popular Concerts in St. James's Hall. 
The muster this week was great, the attendance 
fashionable, and the reverence paid to the pro- 
gram everything that was proper and con- 
venable. It says much—not, perhaps, for our 
British appreciation of really good music, since few 
of the frequenters of the Monday Populars under- 
stand the real excellence of the provision, but at 
all events, for our British regard for what is 
“decent ” and bon ton—that these concerts ara so 
well supported. ‘They furnish their audience 
with good music, excellently performed; they 
leave nothing to be desired on the score of art, 
and if some lack of intelligent appreciation on 
the part of the frequenters is still to be deplored, 
that, too, may one day come. At least, it is ‘the 
mode” to attend the Monday Popular Concerts, 
and that is always a step in the right direction, 
Perhaps, we may one day arrive at the Utopia of 
good music enjoyed by a really intelligent 
audience, who attend for art’s sake, and not for 
fashion’s alone. The feature of the last concert 
was the appearance of Herr Joachim, released 
from Hanover, and fresh from his Parisian 
successes. His reception was highly flatter- 
ing, amounting to an ovation, for it is 
good ton to applaud vigorously at the Monday 
Populars. He earned a new right to. his 
fame as a great violinist in the performance of 
one of Beethoven’s posthumous quartets—the 
varied and animated work in B flat, Op. 131, 
executed by him in conjunction with MM. 
Ries, Blagrove and Piatti with largeness of 
style, sympathy, and excellence of manipula- 
tion. The work in fact was delightfully render- 
ed; and the demonstration at the close was 
only equalled by the encore which greeted 
Joachim’s solo in the second part, the intro- 
duction to one of J. 8S. Bach’s violin sonatas (an- 
dante) and a gavotte by Leclair. Mr. Charles 
Hallé was the pianist, and played Beethoven’s 
sonata in F minor, Op. 2, No. 1, with great spirit 
—its introduction being a first performance at 
these concerts. The execution was characterised 
by great delicacy of phrasing. Miss Louisa Pyne 
introduced an air from Hummel’s “ Matilda,” a 
melodious and pleasing piece, and sang “ Batti 
batti,” accompanied by Mr. Benedict on the piano 
and by Sig. Piatti, who played the violoncello ob- 
bligato in his usual happy manner. The concert 
was on the whole successful—sufliciently so, in- 


the conducting of this and like concerts partaking | deed, to betray the leading journal into appro- 


priately comic confusion. So felicitous a concert 
would be remarkable, if for nothing else, for the 
critique in the Times. Our contemporary, after 
calling Joachim a violonoste, proceeds to inform 
us, aproposito of Leclair, that the composer in 
question “was surnamed ‘L’Ainé,’ because he 
bad a son who was also (though by no means equal 
to his father) a violinist and composer for tho 
violin. These,” says the Times, “ were both executed 
in masterly style.” We deeply regret to hear it. 
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We learn also from the Tines that the elder 
l, though 
of his latter 


gentleman was subsequently assassinate 
it ie hard to reconcile the two account 
end. Our contemporary further asserts 


“ Herr Joachim believes in Beethoven as Gospel, 
and preaches him like a veritable St. Paul.” The 
internal evidence of the critique, however, is less 
suggestive of St. Paul than of Bacchus. 

The proposed series of Orchestral 
Concerts was inaugurated, under circumstances 
depressing by reason of the weather, on Saturday 
last at) Her Majesty's Theatre. We understand 
that this ente rprise is got upon those co-operative 
principles which occasionally prosper in the com- 
mercial world. Between that world and art, how- 


ever, there is a wide chasm which has not 


yet been bridged by any success that working 


musicians have attained by combining together 
this. Indeed, 
have always been strangely unfortunate whenever 
they have attempte 1 to di pense with the aid of 
the intermediate capitalist. We doubt whether 


in an enterprise like musicians 


1 


| 


that | 


Popular | 


the concerts at Her Majesty's Theatre will prove | 


an exception to the forlorn rule; but another 


week or two will decide. 


The Telegraph las | 


naturally (following out its political principles | 


hailed the advent of a 
musical radicalism which shall vive a coup de grace 
to Bloated Capital. It 
class, ‘‘who merely trade in the money value of 


even in art criticism) 


contains a sneer at the 
other men's brains,” which is on a par with its 
customary treatment of those classes of the com 
munity who have the misfortune to be rich and 
influential. 


Hlowever, we shall see what “ other 


men's brains’? will do without the aid of capital. 
As yet the results have been slight, if we except 
in the program.  Vro- 
minent among these was Signor Arditi’s ‘‘'‘They 
ask me why I love her,” a ballad exhibiting high 
musicianly qualifications, full of popular merit, 
and excellently sung by Signor Foli, followed by 
an eneore, 


one or two novelties 


Signor Poli is a rising artist. Signor 
Arditi has likewise arranged a quadrille on themes 
from “ William Tell,” including solos for MM. 
Lazarus, The rest of the 
program on the first night was made up of old 
favourites, fully appreciated by the scanty 
audience as rendered by Mdlle. Liebhart, Miss 
Madeline Schiller, Mr. ‘I’. Harper, and the band, 
but offering little to criticise. A débutante made 
her appearance in the person of Mdlle. Agliatti, 
a pleasing voealist, with a susceptible voice, who 
was encored 


Pratten, and others. 


in **Una voce.” The concerts are 
limited to three evenings in the week—'Tuesday, 
Thursday, and Saturday. ‘Thursday evening was 
devoted to classical music; but we must reserve 


our notice. 





ENTERTAINMENTS. 


Mr. Charles Dickens’s reading of ‘ Mugby 
Junction” on ‘Tuesday at the St. James’s Hall, 
was attended by a crowd which would be singular 
in view of the severe season, were it not for the 


unbounded popularity of Mr. Dickens as a dra- | 


matist, no less than as an author. We are so 
accustomed to the versatility of this writer that 


we have ceased to wonder at it; and it only re- 





| 
\ 
{ 
| 
| 


| 


| 








the audience: suffice it to say, 


chained them with interest, and aroused them to 


20 boisterous a sense of the ludicrous that their | 


almost riotous. 
Mr. Dickens recites, rather than reads, knowing 
the text by heart. The performance will be re- 


peated on Tuesday, the 29th inst. 


relish and good humour were 





THE THEATRES. 


The prominent absence of an essentially Christ- 
mas entertainment at so many of our theatres 


has necessitated a more frequent change of bill 


than was once usual in the month of January. | 


Of old the Yule-tide pieces would run through the 
month; but now having no Yule-tide pieces to 
speak of, our theatres (with the two principal 
exceptions) are compelled to vary their attrac- 
tions. Thus at the Haymarket the old popular 
farce of “The Serious Family” has been revived 
to lend additional interest to an evening's enter- 
tainment in which “A Lesson for Life” holds a 
prominent share. Mr. 
us again as oleaginous and self-righteous as ever 
in Aminadub Sleek; and the satire on the ultra- 
pious world (falsely so called, for pius is clean, 
pure, and Mawworms are the reverse) is as 
keenly relished as heretofore. On a_ similar 
principle to the one we have enunciated, Mr. 
Vining has found it necessary to change the 
bill of the Princess's. Mrs. John Wood has taken 
her departure, with the judgment of the first 
night ratified by the public in a more coarteous 
manner perhaps, but in a manner not less unmis- 
takeable. 
thinness of successive audiences proved; neither 
did “ Barnaby Rudge” nor the ‘ Invisible Prince” 
prove remunerative enterprises. 


Mrs. Wood was not a success, as the 


The manage- 
ment has therefore fallen back on one of its old 
successes—the * Streets of London.” Here we have 
Mr. Vining in his genial part of Badger, and the 
capital acting and Mr. Lloyd’s wonderful scenery, 
together with the realistic effects of the snow 
(peculiarly appropriate just now) and the burning 
house, combine to make the Princess’s a pleasanter 
haunt than it has been for some weeks of late. 
The Strand added to its 
program. ‘lhe supplement is a rattling, and 
rather insane farce, which some of our contem- 
poraries assert has drifted to Mr. Swanborough’s 
comfortable little theatre from some incipient 


Theatre has also 


harlequinade. 
and entitled a ‘A Suit of Tweeds” wears the 
intrinsic appearance of a comic scene in a panto- 
A rattletrap, personated by Mr. Belford, 
fleeing from a dun, gets into the house of a Mr. 
Barter, and is by him mistaken for Baater’s 
nephew. 


mime. 


The fugitive accepts the situation, and 
manages to impose, not only on his pseudo-uncle, 


‘cousin, and the maid-servant, but also on the 
, veritable man for whom he is mistaken, until the 


| ** business’ 


mains to record that the new contribution to the | 


literature of the lectern is elevated by Mr. 


Dickens to the highest range of art. He is mar- 
vellous in his acuteness of sentiment and variety 
of expression: a true’ word-painter who brings 
his pictures before the very eyes of his audience. 
No one, for example, among that crowded assem- 
hlage, could help entering inte the juvenile fresh- 
ness and buoyancy of ‘*'The Boy at Mugby,” or 
avoid sharing the excitement of the express—‘‘ an 
earthquake accompanied by thunder and light- 
ning,”’ or prevent himself feeling drowsy, when 
Polly talked of “the Dustman.” Mr. Dickens is 
a ventriloquist and physiognomist, and these quali- 
ties, with his intense perception of the true and 
natural, render him one of the most marvellous 
dramatic readers of the time. We cannot hope 
fittingly to describe the effect of the reading on 





announcement that he has succeeded to some 
property makes everything square by enabling 
him to disclose his real pretensions, and obtain 
the hand of his cousin. The wildest kind of 
’ in this slight faree—comprising won- 
derful things done with hats and trousers, an 

the improvising of clothing for the legs out of a 
Times newspaper, enables the farce to “‘ go” with 
complete success. The acting is capital; for 
besides Mr. Belford, one of the easiest and most 
humorous of light comedians, there are Mr. 
Turner, as the boorish, uncultivated country 
cousin from Gloucestershire, Miss Weathersby as 
the fascinating cousin Caroline, and Miss Maria 
Simpson, as the characteristic maid, Susqn. 


Hontoway's OINTMENT AND Pitts. —Never Neoiect aA Corp, 

It is painful to hear of the many fatal cases which commenced 
with the ordinary symptoms of a common cold. —Holloway's 
Ointment rubbed upon the back and chest prevents all disastrous 
consequences ; it soothes the inflamed liniag of both threat and 
chest. After rubbing in the Ointmeut for a few days, the 
pectoral irritation and the tightness of breathing diminish, the 
cough becomes looser and less frequent, and the phlegm is ex- 
pectorated with less difficulty, till the lungs become free, and 
respiration natural, All sabject to take cold from slight ex- 


posure to varying temperatures will tind Holloway’s soothing | 


ointment and purifying pills an effective safeguard agzinst 
pleurisy, bronchitis, asthma, aud consumption. 


] 
' 
he alternately en- 


Buckstone comes before | 


In fact, the piece, by Mr. F. Hay, 
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WOOD v. BOOSEY AND ANOTHER. 


From tHe Times.. 
COURT OF QUEEN'S BENCH—JAN. 12. 
This was an action by a music publisher against 
| Messrs. Boosey and Co., for an alleged infringement 
| of his copyright in a musical composition. 

Mr. Serjeant Parry, Mr. Patchett, and Mr. Pike 
were for the plaintiff; Mr. Coleridge, Mr. J. Brown, 
| and Mr. Blaine were for the defendant. 
| The work in question was a pianoforte adaptation 
}of an opera by a deceased German composer, Otto 

Nicolai, of Berlin, entitled ** The Merry Wives of 
Windsor.’ After his death one Bresler, a musician 
lat Berlin, made a pianoforte adaptation from the 
‘score’ of the opera (in which there was no piano- 
| forte seore), and it was published by music publishers 
at Berlin. The plaintiff, Mr. Wood, had acquired 
| from them the right of publishing it in this country, 
and he desired to protect this right as an exclusive 
right under the International and Musical Copyright 
| Acts. For this purpose he registered it under the 
Act, but in the name of Nicoiai, not Bresler. The 
| form of the entry ran thus :—* Title of work.—* The 


Merry Wives of Windsor ; opera; composed by Otto 
Nicolai; pianoforte score.” Then, under the head 
|**Name of author or composer,” ‘ Otto Nicolai, 
Berlin.” Name of proprietor of eopyright.—* Bote 
and Boeck, Berlin.” Time and place of first publica- 
tion.— Berlin, Sept. 1, 1851.” 

It was contended on the part of the defendants, 
Boosey and Co., that this entry was not correct, or 
suflicient to protect the plaintiff's exclusive right of 
publication, no mention being made of Bresler, the 
actual author of the pianoforte adaptation. This 
was the main ground on which the validity of the 
registry was disputed, and raised the great question 
in the case—whether in such a ease the original 
composer or the adapter is the author or composer 
of the adaptation. There was another objection 
also taken that Mr. Wood was not registered as 
assignee or proprietor of the work. In the course 
of the argument, translations being mentioned as 
“adaptations,” 

Mr. Justice Blackburn observed that the question 
was one of the exercise of any independent skill or 
genius. Thus, for instance, no one probably would 
dispute that Lord Derby was the “author” of his 
translation of Homer, but Heine could scarcely be 
said to be the ‘ author” of Virgil; and so of any 
other editor of the mere text of a classical writer. 

The Lord Chief Justice observed that it once hap- 
pened to him to have to translate an ode of Horace 
into English hexameters, and he had no doubt that 
Horace would have been very much ashamed of it (a 
laugh), and rather disgusted at being told that he 
was the “ author” of it. 
| Mr. Justice Blackburn said he believed Dryden 
| had turned Milton’s Paradise Lost into rhyme; ina 

certain sense it was, no doubt, Milton’s poem still, 
| but Milton would hardly have owned to the author- 
| ship of the version. Sir T. Davenant had adapted 
| Shakespeare's ‘* Tempest,” and Colley Cibber his 
| Richard IIT.,” and most persons thought, perhaps, 
| that Shakespeare wrote the line :— 

| 





* Off with his head! so much for Buckingham !” 

| But Shakespeare never wrote it, and it was Colley 
| Cibber’s. In a certain sense the plays were the 
same, but it could hardly be said that Shakespeare 
wrote these adaptations. 

The Lord Chief Justice.—I have no doubt he 
would have been not a little indignant at the idea. 
In that case it would be correct to say, ‘* Shake- 
speare’s play adapted by Colley Cibber,” but not to 
call the adaptation Shakespeare’s. So here it could 
hardly be stated truly that Nicolai composed this 
| adaptation, merely because he composed the original 
| opera. 
| Mr. Justice Lush asked if a musician were now to 
|adapt one of Hiindel’s oratorios for the piano (the 
| copyright in Hiindel having long ago expired) there 
| would be no copyright in the adaptation? Or that 
| it could be truly said that it was Hiindel’s, because 

adapted from Hiindel ? 

The Lord Chief Justice remarked that it did not 
| require much knowledge of music to see that it would 
| be impossible for any one—perhaps even for the 
' original composer himself—to sit down at the piano 
, and play off the music of the opera from the original 

opera ‘* score,” containing, as it did, no pianoforte 
| score, but the total music of the opera made up of & 
! great deal of instrumentation for many different in- 
| struments (none of them the piano) and also for the 
human voice. That showed that the adaptation to 
the piano must be an independent work, and though, 
|no doubt, founded upon the original work, still re- 
quiring in the adaptor some degree of musical know- 
| ledge and skill, as well as a great deal of time, atten- 
| tion, and labour, in order, so to speak, to retranslate 
| the composition into pianoforte music, and combine 
| or condense the harmony and music of the whole 
work into such notes as would be adapted to that 
jinstrument. If that were so, then how could it be 
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deniéd that Bresler was the author of this adapte-| 
tion, and not Nicolai? 

After a long argument the Court delivered judg- 
ment in favour of the defendants. 

The Lord Chief Justice said this was an action for 
an alleged infringement of the copyright in the 
pianoforte adaptation of the opera, and the Copyright 
Acts made it a condition that the name of the author 
or composer of the work on which copyright was 
claimed should be registered. The work in which 
the copyright was claimed was the pianoforte adapta- 
tion, and it was registered as the work of Nicolai. 
It was distinetly stated in the registry that Nicolai 
was the author and composer of the adaptation. But, 
in point of fact, it was not the work of Nicolai, nor, 
indeed, was it made until after his death. It had 
been argued ingeniously that as the opera was the 
creation of the musical genius and skill of Nicolai, 
so in whatever form it was reproduced, it must be | 
deemed to be his work. But this argument, though 
ingenious, was unsound. No one from merely having 
the opera in its entirety before him could play the 
musie, or accompany himself in singing the music of 
the opera at the pianoforte. It required time, and 
labour, and skill, and mind, and musical knowledge, 
so to condense the music of the opera and so to | 

| 
| 








separate the music of the accompaniment from the 

vocal part of the music as to constitute a pianoforte | 
arrangement of the music. Not eyen Nicolai him- | 
self, perhaps, sitting down at the instrument with 

the general “ score’ of the opera, could have done 

it, and certainly no one else. ‘Therefore, a piano- 

forte arrangement of the music of the opera, con- 

sisting of instrumentation for half a dozen different 

instruments—none of them the piano—was a dis- 

tinct and separate work. If it were not so it would 

lead to serious consequences. Operas were some- 

times “arranged” by the composer himself, some- 

times by other persons, in his lifetime, with or 
vithout his consent, or, as in this case, after his 
death. If it took place in his lifetime, and without 

his consent, it might be that the publication would 
be an infringement of his copyright ; but that ques- 

tion did not now arise. It might, however, as in 
this ease, take place after his death, or after the 
original copyright had expired, and in that case 
could it be said that there was no copyright in the 
adaptation? Yet, if it were to be deemed as identical 
with the original opera, then there would be no 
copyright in it at all. That would be a monstrous 
conclusion, extremely unjust and very inconsistent 
with those principles of public policy upon which 
copyright in such works had been deemed desirable 
for the protection and encouragement of literature 
and art. There was a considerable amount of skill, 
labour, and time employed in the adaptation of the 
whole music of an opera to some other instruments, 
the organ or the pianoforte, and it was a work most 
useful and valuable, and well deserving protection ; 
but if the adaptation was to be deemed the work of 
the original composer, then it would have no pro- 
tection if made after the original copyright was 
expired. Therefore, the composition now in ques 

tion was, in his opinion, to be considered the work 
of Bresler, the actual adapter, and not of Nicolai, 
who, in fact, died before it was made. And it fol- 
lows that the name of Nicolai was improperly 
registered by the plaintiff as the author of it, and 
that as the conditions of the Copyright Act have not 
been observed he has no copyright in the work. 
Whether it was honestly so registered or not, need 
not be inquired into. In point of fact, Bresler did 
the work, and, perhaps, it was thought that it would 
be more acceptable under the name of Nicolai. ‘That 
may have been the reason why Nicolai’s name, and 
not that of Bresler, was given; but into that we 
need not enter. It is enough to say that the statute 
has not been complied with, and the authorship has 
not been correctly stated. And it is important that 
it should be truly stated, and that the author of such 
an adaptation should be deemed its author, for other- 
wise a most useful and valuable work would be de- 
prived of auy protection. As this point was decisive 
of the case, it was not necessary to decide the other 


not correct to describe Bresler’s work as tbat of 
Nicolai. On that point, therefore, there must be 
judgment for the defendant. As to the other point, 
as to the necessity for registering the name of the 
plaintiff as assignee, he doubted; but it was not 
necessary to decide it. 

Mr. Justice Mellor also coneurred. It could not, 
he thought, be truly said, that the adaptation to a 
new instrument was a mere accessory of the original 


and play off the music of the opera,” we. Certainly ’ 
one with only * not much knowledge of music" 
would see the impossibility, but one with much 


knowledge would see that it was and is possible. 


| 
| 


\ really good musician, being also a good pianist, 
ought to be able to “sit down at the piano and 
play off (prima vista) the musie of the opera from 
the original seore.” 





work, for it required independent labour, eare, and 
time, and skill. It was a new rendering of the 
original work, introducing a new mode of enjoyment | 
by a large class of persons, who otherwise could 


never have enjoyed it, on the pianoforte. It was | ; 


not the work ol Nicolai, who was dead at the time. | gpa 


It was the work of Bresler, and ought to have been | 
so described, Ie 
Mr. Justice Tush likewise coneurred. The adapta 
tion was an entirely new arrangement, to be per 
formed upon a different instrument, blending and 
combining the entire musie into notes adapted to 
the pianoforte. That was a new work (altogether, 
no doubt, founded on the original opera), and its 


be “ retranslated into pianoforte music,” 
true 


| it 
ry 


one to do it at onee. 


If the whole opera has so to 
it is quite 


that “a great deal of time and labour” is 


jrequired, but that does not affect the possibility 


f doing it. The Lord Chief Justice says also, 
“the work (the adaptation to the piano) is re 


juiring in the adapter some degree of musical 


knowledge and skill; "’ butwhen ** some degree, &e.," 
is enough to enable one to do it, without taking 


into consideration how long time he is about doing 
then really a “ higher degree,” &e., will enable 
Of course “a great deal of 


| 
authorship ought to have been stated correctly in the | time * will make the adaptation more perfect. |The 
name not of Nicolai, but of Bresler. | Lord Chief Justice further says, ** Not cven Nicolai 
Judgment for the defendants. | himself, perhaps, sitting down at the instrument 





done it ’ 


WOOD v. BOOSEY. 


— — 


To the Editor of The Orchestra. 


Sir,—The Lord Chief Justice says that nobody 
—not even the composer—can render an opera on 
the pianoforte from the fullscore. I beg to furnish 
the L. C. J. with the following names of half-a- 
dozen individuals, each of whom would have per- 
formed the wonderful feat when a choir-hoy, 12 
years old :—J. Hopkins, E. L. Wapkins, G. Cooper, 
J. Coward, Walmisley, C. E. Willing. 

Leaving the musical part of the question, I do 
not think the legal decision peculiarly lucid, as 
will appear from the following remarks by The 
Globe :— 

“To adopt an opera in the composer's lifetime 
without his consent might, thinks his Lordship, be 
an infringement of copyright. But if it were done 
after his death, or after the original copyright had 
expired, ‘could it be said that there was no copyright 
in the adaptation? Yes, if it were to be deemed as 
identical with the original opera then there would 
be no copyright in it at all’ That would be a 
monstrous conclusion.” Now, it is clear that the 
case of expiration of copyright needs no mention : 
does, however, the Lord Chief Justice mean us to 
infer that there is no harm in the infringement of a 
copyright when it has passed into other hands by 
the author’s death? He calls it ‘a monstrous con- 
clusion,” that an adaptation made without permis- 
sion should not be copyright: as if a man could 
claim as his own property what he obtained have 
breach of the law. Unless the reporters by a 
strangely misrepresented the Lord Chief Justice, he 
appears to us to have fallen into unwonted con- 
fusion of thought: and we are rather surprised that 
his argument was supported by the other judges. 
There is no analogy between the case and that of 
Lord Wesley's Homer, or Dryden’s Paradise Lost, or 
Cibber’s Richard ITI., or even of that ode of Horace 
which the Lord Chief Justice was obliged to render 
into English hexameters.” 

Surely something more satisfactory from the 
Bench might have been expected.—Yours faith- 
fully, 

Procror. 


> 


with the general * score’ of the opera, could have 
” Probably the 


Lord Chief Justice would have a different opinion 


and certainly no one else, 


if he could be present when, for instance, Liszt or 
Billow were seated at the piano with the seore 
them. One thing more the Lord Chief 
Justice says, ‘the total music of the operais made up 
of a great deal of instrumeptation for many different 
instruments (none of them the piano).”’ But later 
he remarks: “The music of the opera, consisting 
of instrumentation for half a dozen different instru. 
ments—none of them the piano.’ [ thought that 
Nicolai lived in this century, when “half a dozen 
different instruments” are not thought sufficient for 


” 


before 


an opera score. ‘ None of them the piano! as 
if that would make the *retranslation ’ less difi- 
cult! Were one of them the piano, it would only 
add another instrument jto the half-dozen,.—Yours 
obediently, 
Ir. 
January Vth, 1867. 





ART CRITICISM FROM THE BENCH. 


To the Editor of The Orchestra. 

Sin,—When Justice takes off her bandage for the 
purpose of looking at things from a purely mundane 
point of view, the glare of a realistic sun is often 
avt to blind her. Hence the frequent blinking of 
Justice. The criticism evolved from the summing- 
up of the Lord Chief Justice in the late case of 
musieal criticism must have struck some of his 
audience with wonder and awe. I confess I was not 
present in court during the trial * Wood rv. Boosey ;” 
and I thank my stars I was not. I should infallibly 
have come to grief. I should have been committed 
for contempt of court. Like the American gentle- 
man in ‘ Mugby Junction,” [must have ‘ la’afed.” 
The summing-up was too comic! [ do not go into 
the legal side of the question, sir; for 1 know 
nothing of law; and I must confess it struck me, 


}as @ semi-musical man, that le jeu ne valait pas la 


chandelle. Nicolai is not worth half the bother 
made about him—at least in a pecuniary sense. As 





i 


To the Editor of The Orchestra. 


Sir,—In the case of Wood §v. Boosey (as reported 





—whether the plaintiff ought to have been registered 
i3 proprietor; but he rather thought not, as he was 


not a statutary assignee, and could not insist upon | 


being registered. Upon the main point, however, it 
was enough to say that in his view there ought to 
be judgment for the defendants. 

Mr. Justice Blackburn concurred. There could 
be no doubt, he said, that the genius and beauty of 
the opera were embodied in the original music, but 
that could be of no use to the general public for the 
purposes of private enjoyment at the pianoforte, 
unless the music was first reduced or rendered into 
notes for the pianoforte; and though the genius of 
the original work was that of the original composer, 
it was not the less true that the adaptation was the 
work of the adapter, and should have been so 
registered. It would have been correct to describe it 
thus—* composed by Nicolai; arranged by Bresler ;” 
and he believed itwas usual thus to describe new 
arrangements of existing works. 





Atall events it was : 


in the Times of to-day) the Lord Chief Justice, in | 
| delivering judgment, said—‘*No one from merely | 
having the opera in its entirety before him, could 
| play the music or accompany himself in singing 
| the music of the opera at the pianoforte. It required 
| time, and labour, and skill, and mind, and musical 
knowledge, so to condense the music of the opera 
and so to separate the music of the accompaniment 
from the vocal part of *the music as to constitute a 
pianoforte arrangement of the music.” Now, is that 
not simply nonsense? At an earlier proceeding of 
the case the Lord Chief Justice, in answer to a ques- 
tion from Mr. Justice Lush, made some remarks to 
the same effect, beginning thus :—“ that it did not | 
require much knowledge of music to see that it would 
be impossible for any one—perhaps even for the 





a principle, I admit Messrs. Wood and Boosey have 
a perfect right to tear each other into atoms, but 
then Iyknow nothing of principles. What struck 
me as so ludicrous in the trial was not the legal 
decision but the spectacle of four judicial gentlemen 


| laying down the law of arranging for the pianoforte 


with the solemnity of the immortal judge in the 
case of “ Bardell and Pickwick.” 

The first thing that would inevitably have made 
me explode in a guffaw, had I been so unfortunate 
as to have been in court, was to hear Mr. Justice 
Blackburn sagaciously inform his auditors that 
Lord Derby was the author of a translation of 
“ Homer,” but Heine was not the author of ‘* Virgil.” 
This of course was highly relevant to the point, 
and I only wonder the eminent justice did not go on 
to announce that Tenterden Steeple was not ‘ the 
author" of the Goodwin Sands, 

Next, the Lord Chief Justice (speaking equally to 
the point, observed that it once happened to him to 





original composer himself—to sit down at the piano 
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to transla an ode 


nh I 


been 


have ti of Horace into English 
he had doubt that 
very much ashamed of 
rather di Lat being told thathe was 
of it. No doubt 

quitur however is 
theless, by this last 


was encouraged to 


hexameters, Horace 
it and 
the author 


The musical se- 


ho 
would have 
rise 
Horace would, 
not Fortified, never- 
remark, Mr. Justice Blackburn 


venture on another ‘ oceasional 


obvious. 


note,” which had nothing to do with the question, 
further than being intended to show hi 
multifarious reading of works of the “ Enquire 
Within” stamp. He informed the court that 
Pryden had turned a part of Milton's “ Paradise | 
Lost” me, and tl ‘olley Cibber had | 
interpolated the line | 

| 

| 


* Richard IL." | 
stablished his qualification to edit | 
in the Family rata | 


enquirers extract 


Honour's 





into rh 


“OW with his head ! So much for Buckingham '’ 


into Shake 
Having thus « 
those 


which multitudinous 


peare’ 


wonderful answers 
from onmni- 
Keient journalists, Mr. Justice Blackburn gracefully | 
retired from the 
Chief Justice 


such a case to 


arena of literature, and the Lord 
remarked that “it would be correct in 

‘ Shakespeare's play adapte d by 
Colley Cibber.’ = Provineial will there- 
fore the law. Let us have no more calling 
* Richard 111." the work of Shake * Off with 
his head” alters the whole designation. 

And Mr. Justice Lush his 
voice in an innocent coo, the real performance of 
the morning commenced. The Lord Chief Justice, 
Hexametrical Horace, suddenly dis- 
covered “that it did not require much knowledge of 
music to see that it would be impossi 
perhaps even for the original composer himsely- 


mAnAveErs 
note 
peure. 


now, having added 





author of an 


ile for any one 
to | 
sit down at the piano and play off the music of the | 
opera from the original opera seore, containing, as it 
did, no pianoforte score, but the total music of the 
opera made up of a great deal of instrumentation 
for many different instruments (none of them the 
piano) and also for the human voice.” 

This, Sir, is the staggerer, which, if I liad been in 
court, \ oul l ] ave provoke d such a roar of Cc iwhina 
tion that I must have been committed for contempt. 
The Lord Chief Justice has laid down a law which 
eclipses the celebrated old regulation : 

“De par le roi, défense a Dieu 
Do faire miracte a ce lien.” 


Henceforth, nobody is able to play from a full 
Well, Sir, 
aboy of twelve, who has a slight 


score—not even the composer himself! 


[I have a sen 
knowledge of music, and who was able to play from 
n until the 


that no mortal pe 


Lord Chief Justice announced 
on could do it. Of course I had 
# Charley,” I observed, sen- 
you think you could play a pianoforte 


a 
| 


score 


that boy up directly. 





tentiously, * 
necompaniment from an opera score, I suppose 
* Yes, Pa,” answered that hardened young mis 
creant. 
“Charley,” I solemnly, ‘ the Lord | 
Chief Justice of your native land has asserted that 
you 


went on, 


a patriotic Briton you will | 
se off, and don’t | 
It | 
is simply impossible for anybody to do it at sight: 


The Lord Chief 


cannot, and as 
respect the laws of your country. 
let me hear of any more such accomplishments. 
do you hear me? — anybody. 
ss 9 


Justice says 


. | 
Sir, I regret to 


say, that mutinous young spirit | 
was not quenched, for Charley retorted with brazen | 
boldness, ** Oh, that’s all very well, but how then 
does a conductor conduct his orchestra from the full | 
It's my belief, pa,” continued my pitiable 
boy, ‘that the Lord Chief Justice has been pre- 
tending to be very wise on what he knows nothing 
about!" 

Is that indeed the case, my dear sir? 


seore ? 


Truly it 
would seem so, but I dare not say, and ean only in 
Micawberian style sign myself (in echellon, if you 


please) 


Tur Farner or a Curorr-noy, 


OF TWELVE YEARS OF AGE, 


WHO PLAYS AT SIGHT, 





FROM A FULL 


SCORE ! 
West minster, Jan. 15th, 


| 


THE NEW HOOD IN ST. PAUL'S. 


To the Editor of The Orchestra. 
Sin,—Both The Musical World and the City 
Press were in error when they described Mr. Goss as 
doctor. The author of the article in 
entitled “* The New Hood in St. Paul's 
fore much 


your paper, 
.” has there- | 


wasted valuable space in speculating | 


whence the Doctorate is derived; he also gerumnes 
that the subscribers to ‘* The Goss Testimonial” 


were 


fay 


~rratitude for | 
vours received, and gratitude for favours to come.” 
I believe the majority of us felt gratitude for | 
what Mr. Goss has done, not only in writing good | 
vocal both and 
setting a bright example of an honest and upright; 
er, both as an artist and a man. As to the | 
, we shall indeed feel grateful if he be spared | 
many years to add to the fine compositions he 


etuated by ‘* mixed motives 


music, sacred secular, but also 
cure 
futur 
has | 
aready written. 

Allow me to add that 
St. Paul's 


some of the choirmen of} 
Cathedral were not at the presentation | 
dinner, no doubt much to their regret, and that | 
Mr. Lewis Thomas and myself who assisted in the | 
members of | 
St. Paul's or any other cathedral choir.—I am, Sir, 
yours truly, 

Jan. 12th, 1867. 


performance of the musie are not 


Witiiam H. Cuwmryas. 


We are sorry to learn that our two respectable 
and generally well-informed contemporaries have 
been mistaken as to Mr. Goss having a doctor's 
degree. We know no one more deserving of such 
an honour, and we trust he may speedily receive the 
hood from one of¢the many sources indicated in our 
article. Our space will not have been wasted if we 
aid in ever so slight a degree so desirable a consum- 
mation.—Ip. 





THE BREAKS IN THE VOICE. 


To the Editor of The Orchestra. 

Srr,—The Orchestra of Aug. 1866, when 
referring to the new management of the Royal 
Academy of Music, seemed disposed to ridicule me 
in the following manner: “ Dr. Flowers guarantees 
to work out of him (the British Lion) a myriad of 
chalk stones, and tune up his chorde vocales into 
something like vigorous action.” I can well afford 
to give the writer full vent to his fun, inasmuch 
as he must know little of anatomy and of the 
faculty, if he be not aware that calcareous forma- 
tions exist in all persons who have a tendency to 
throat and lung weakness. Breaks in the voice 
come from the same cause; on this account dan- 
ger to health arises in practising high notes. If 
this were well understood, parents would not sub- 
ject their children to the refined cruelty of learning 
to sing on methods which drive sound through 
abnormal matter. 

But lest our profession should doubt my 
knowledge on the present subject, I will give a 
quotation from Dr. Watson, one of the Queen’s 
physicians. In his 56th lecture he wrote :—‘‘ A 
gentleman coughed up at intervals little branch- 
ing fragments, like bits of white coral, consisting 
of carbonate and phosphate of lime, and evidently 
moulded in the smaller bronchial tubes.” I could 
greatly multiply quotations from other writers, to 
show that calcareous deposits prevent the free 
emission of sound, and thus it is clear that breaks 
indicate the same diagnosis of disease and vocal 
obstruction. 

Having shown beyond a doubt the true character 
of the breaks, let us turn to the question of art 
to examine what it suffers by them. The vocal 
compositions of 8S. Bach are too difficult for any 
concert, on howsoever gra@nd a scale it might be 
got up. Monster concerts are often given, but 
they are comparatively dwarfs in art. Mozart’s 
“ Il Seraglio” is almost too much for public voca- 
lists. Beethoven's Mass in D, Cherubini’s Mass 
in D, and Dr. Flowers’s ‘Ode on the late Duke 
of Wellington,” are positively beyond the powers 
of any society in London. Many may say “I 


20, 


never hear any of Dr. F.’s pupil's; where are 





they all?” In 1852 I had 24 ready to prove after 
only 15 months’ tuition what they would have 
been in double that time. They astonished many 
professors at a concert, given in the Hanover 
Square Rooms. They sung my Ode well; their 
voices were vibrative and vigorous; no breaks 
interrupted the proper execution of the music, and 
no grimace offended the sight. The result of my 
gratuitous labour was this—that no musician 
would allow a pupil of mine to sing at his or her 
concert, and thus my method was driven out of 
London. My firm conviction is, that even now no 
pupil of mine would be allowed to sing in public, 
Is this the right way to treat the art, and do 
musicians suppose that their conduct will never 
meet with rebuke? It is now on the eve of 
meeting it, as I willshow. I introduced a gentle. 
man into an aristocratic family, who has written 
a large work on singing. He could not leave the 
house before stating this of my system: “TI don’t 
know much about it, but I believe it gives people 
colds.” The lady laughed when she told me, but 
he will never enter her house again. Nothing, 
however, can prove more forcibly the private 
opinion of the profession concerning my system 
than the fact of one of the most distinguished 
singing-masters in London exhibiting one of my 
pupils as a specimen of his success at having 
“formed the voice” without a break init! She 
had no break when I left London. I had cured it 
before I went to reside in the country. Should 
any one be curious to know who these parties are, 
I will tell, if favoured with a call by the inquirer, 
The late Cruvelli said co one of my pupils, “I 
don’t know how it is that Flowers gets hold of 
such fine voices.” Little did he suspect that the 
lady he addressed had an indifferent voice when 
she placed herself under my system. 

I hope enough has been advanced to convince 
our profession that voice development and restora- 
tion only can bring about such a change that the 
shelved works of the great composers may appear 
in public; this will give more importance to art, 
and more pleasure to the public, than endeavour- 
ing to hide the discovery I have made concerning 
the break in the voice. 

Mr. Sydenham (104 Edgware Road) informs me 
that the paper I read before the British Associa- 
tion will be out in a fortnight, and will be sold 
for 2d., not 1d., as I stated in my last letter.—I 
am, Sir, yours obliged, 

G. Frencu FLowers. 





THE LAST OF SHAKESPEARE. 
To the Editor of the Orchestra. 

Sir,—Perhaps it would be impossible to imagine 
anything further from a “feast of reason” than 
an Abstainers’ Soirée; and yet we have cause to 
be infinitely grateful to the promoters of the one 
which was held at Edinburgh a few nights ago, 
and at which a Rev. Mr. Flemming discoursed 
upon “Shakespeare and the Drama,” classing the 
immortal bard amongst the “feeders of intem- 
perance,” and denouncing “ theatres, royal and 
mean, great and small,” as being in no slight 
degree contributors to irreligion and vice. If I 
remember rightly, it was no less an authority than 
the late Carlisle who said that a man needed no 
other book than the Bible and Shakespeare; but 
after reading the ravings of Mr. Flemming one is 
ashamed to acknowledge that he ever either read 
“‘ Hamlet” or ‘* Macbeth,” or frequented Old Drury 
and saw the “royal Dane” slain. I have, how- 
ever, done both; and, with all due deference to 
Mr. Flemming, hope to retain sufficient clearness 


| of intellect to be able to enjoy both again and 


again. “'I'o the pure all things are pure,” and if 
the rev. gentleman can find impurity in that 
which to others seems natural and beautiful, he is 
welcome to all the honour of the discovery. A 
man looks downward and sees only the pale blue 
of a harebell, or the sweet liquid eye of a violet; 
but at the same place, by dint of much sniffing 





and grubbing, a pig finds an unsavoury morsel 








at 


1e 


, of Weimar lacks just proportion between the 
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and forthwith fastens and thrives upon it, just as 
Mr. Flemming fastens upon the “immoral sug- 
gestions ” and “ indecent expressions” of Shakes- 
peare. 

“JT could mention the name of one,” says 
Flemming (alluding to Falstaff’), who figures as a 
lecherous, filthy sensualist, with the language of 
profanity and lasciviousness constantly on his 
lips; but then he is a mirth-inspiring humourist— 
he makes people laugh, and therefore he is not 
only tolerated, but extolled.” 

Poor old Jack! we had thought there was some- 
thing in thy babbling of green fields and thy 
lonely death! Mr. Flemming is certainly superior 
to Jack in one respect; for not only is he “ tole- 
rated and extolled,” but he is extolled at ab- 
stainers’ soirées, assemblies at which Falstaff did 
not ‘make people laugh.” 

Joking on one side, though—for after all the 
subject is a serious one—does Mr. Flemming wish 
us to believe him in earnest when he said that “ of 
the three vices which the stage contributes in no 
small degree to produce and strengthen, the first 
is profanity ; oaths are liberally diffused over the 
most popular plays of the best dramatists; the 
oath is technically termed the ‘spicing’ of the 
play, and is rather loved than loathed by a nume- 
yous class, although it involves a direct and 
glaring violation of the third commandment ;” or 
when he adds—* Intemperance is another vice 
encouraged by the theatre: when a young man 
has been for hours pent up in a theatre, when his 
passions have been unduly stirred by the sights 
and sounds he has sgenand heard, when heis thus 
the subject of an a eres excitement, he is then 
aready prey to another kind of animal excitement 
supplied at the doors of the theatre—I mean that 
furnished by the stimulants of the dram-shop!” 

T cannot think that he meant it. People must 
laugh even at abstainers’ soirées, and others must 
strain after the necessary “wut.” Will Mr. 
Flemming tell us, is Shakespeare to blame for 
those damning figures in the Registrar-General’s 
returns having reference to the standard of 
morality in certain parts of Scotland? Is Shakes- 
peare to blame for that Sabbath-day drunkenness 
which is patent to every observer? The theatres 
are not open on Sundays; but Scotland had sore 
need of a Forbes Mackenzie Act—an act successful 
in closing the dram-shops and in opening the 
chemists’ stores for the sale of spirituous anti- 
cholera mixtures; and if Mr. Flemming will only 
look around, I am satisfied that he will find worse 
evils in Edinburgh than he can detect in Shakes- 
peare’s plays, and plenty of immorality within the 
walls of his own sheep-fold. As the rev. gentle- 
man manages to exist without reading Shakes- 
peare, I cannot hope that he has ever heard of 
Ebenezer Elliott, and he will therefore permit me 
to present him with a quotation from that poet. 
It consists of two words only—“ telescopic Chris- 
tianity;” and if I regret that there is nothing 
impure in the extract, it is simply because I wish 
Mr. Flemming to commit it to memory.—Yours 
obediently, B. 











GERMANY. 

WErmar, Jan. 14. 

After my last communication from Leipsic, I 
left for Weimar, where I was invited by an old 
friend of mine to spend Christmas and New Year's 
Day. On the 25th of December, in the afternoon, 
I attended the Protestant church there, to hear a 
concert of sacred music given by the chorus be- 
longing to the church. Many of the pieces sung 
on the occasion were highly interesting and quite 
new tome. <A Weihnachtslied (Christmas-song) of 
the 15th century, harmonised, in 1600, by M. Prii- 
torius ; another Weihnachtslied of the 15th century, 
by Baarh. Helder : a Sanctus out of one of Pales- 
trina’s masses; and last and best, a song of the 
14th century, harmonized in 1608 by Erh. Boden- 
schatz, made up the program. The church chorus 


different parts, the basses and sopranos (boys) 

being too strong in relation to the tenors. ‘There 

was not theslightest idea of nuances and gradations 

in the execution of this chorus, and the leader of 

it, Herr Hartmiiller, a young musician, only 

pays attention to the ending of every musical 

phrase with a very long and piano sound. To 

obtain this effect he does not hesitate to break 

the words and the rhythmical forms, disregarding 

every theoretical rule. The sostenuto and legato 

basses of the choral singing are quite unknown to 

Herr Hartmiiller. Indeed, with the exception of 

the Domchorus in Berlin and the Pauliner Gesang- 

verein (St. Paul’s church) in Leipsic, I do not 

know another congregation through all Germany 
where church music is well performed. The cele- 

brated Domchorus of Dresden, which, since the 
time of Hasse had been in possession of the best 
castrati, is now quite deficient. 

An extraordinary performance of the “ Afri- 
cana,” for the début of a new singer, Friiulein 
Maria Heyrowska, took place on the 26th of 
December, at the Grand Ducal Theatre of Wei- 
mar. I sent you last year an account of the style 
in which this opera was mounted there. The pre- 
sent occasion has convinced me more than ever 
that excellence in theatrical performances can 
only be obtained if the whole of the people con- 
cerned in it, from the leader of the orchestra down 
to the lamplighter, are constantly drilled in their 
respective tasks, and accustomed to each other, 
Only in such manner is it possible to get a real 
ensemble, and avoid the ridiculousness produced 
by the inefficiency of the people filling the inci- 
dental parts. Unfortunately, the subversive system 
of great stars is adopted at the Italian operas of 
London, Paris, Milan, Naples, and St. Petersburg ; 
so that a performance of an opera at any of these 
places is more a dramatic concert with costumes 
and scenery than an acting drama with music, 
the dramatic interest prevails only when the stars 
are singing and acting their great moments. To 
come back, aftor this digression, to my principal 
subject —the débutante, Friiulein Maria Heyrowska, 
from Vienna—did not succeed at all in her attempt 
at Selika. She has a good soprano voice, but has 
everything to learn to become a singer and an 
artist. Her deficiency on her début in Weimar 
was the more striking as being in contrast with 
the irreproachable ensemble which exists in the 
Grand Ducal Theatre.—There was a small concert 
at the Court on the 21st December, and a grand 
one on the Ist of January. On the 21st, the con- 
cert was at the piano in the Rotonda of the royal 
apartments. This soirée being only pour les élus, 
I could not get an invitation, and I only know 
that, according to the program, Kimpel played a 
romance by Berlioz for violin and piano, and the 
sonata with variations, for the same instruments, 
by Beethoven. All the artists concerned in this 
soirée received handsome jewels as Christmas 
presents from the Grand Duchess. 

On New Year’s Day the habitual Grand Gala 
Concert, with orchestra, took place in the Music 
Room, a splendid square hall, with a colonnade all 
round, supporting a gallery which may accommo- 
date more than two thousand people. On the 
occasion of this festivity every year, the Court in- 
vites, by ticket, the burghers of the town and 
neighbourhood to enjoy the capital concert and 
the magnificent coup d’wil of a state reception. 
Using the opportunity, I got a ticket, and was 
present at the concert. A first rate violoncello, 
Herr Concertmeister Goldermann from Stuttgart, 
and a Norwegian singer, Mademoiselle Henders- 
wen, were engaged, ‘The program began with the 
overture to the “‘ Sommernahctstraum” of Mendels- 
sohn, beautifully played by the capital orchestra 
under Hofkapellmeister Sthér. Next came an air 
from “Cosi fan Tutti,” Mozart, nicely sung by 
Mdlle. Henderswen. Number three was the grand 
concerto for violoncello and orchestra by Molique, 
which, although a great musical beauty and excel- 
lently played, was out of place on such an occa- 
sion from its style and length. The magnificent 








splendidly illuminated. At one side of the room 

where there are no doors was placed the orchestra 

on a platform, and on the left, a special place was 

prepared for the solo artists, and the two Kapell- 

meister, Sthir and Lassen. In the middle of the 

first row of seats sat the royal family, the Grand 

Duke and the Grand Duchess, with the hereditary 

prince on their right and the charming young 

Princess Marie on their left side. The rest of the 

first row was occupied by the corps diplomatique, 

with their respective families. The other rows 

were occupied according to etiquette. All 

round, under the colonnade, were standing hun- 

dreds of dignitaries and military men of every 
rank and order, forming with their brilliant uni- 
forms and decorations the framework of the 
picture. The second part of the concert brought 
an interesting musical novelty, a prelude by G. 8. 
Bach, arranged for six violins with orchestra 
accompaniment, by Sthir. On the 2nd of January 
the Grand Duke and his chamber singer left early 
on the morning for Altenburg, where a grand 
concert was to take place at Court on the same 
evening, as a new year's féte; the beautiful 
Grand Princess Constantine of Russia, the sister 
of the Duke of Altenburg, and the ex-Queen of 
Hanover being en visite. The whole royal family 
of Altenburg is well known as being highly 
talented, and the Grand Princess Constantine plays 
the pianoforte and is a clever composer, 

—_——_- _ - a 
Dusuin GLEE AND Maprigan Unton.—Only last 
year the Dublin Glee and Madrigal Union was 
established, and since then it has achieved an ex- 
traordinary measure of success. Its members have 
made the first attempt to found in Dublin a societ 
resembling that which has already attained so hig 
a reputaton in England. Last year the ‘‘ Union” 
was founded under very favourable auspices, and its 
three concerts attracted large audiences, and proved 
by the severest tests the capacity of its members to 
carry out the published program. Since then there 
have been some changes in the constitution of the 
Union. The place of Mr. Topham, as second tenor, 
is now filled by Mr. Smith, one of the best and most 
popular singers in Dublin. Moreover, the members 
have been fortunate enough to obtain the aid of Mr. 
Richard Smith. The opening concert of the Dublin 
Glee and Madrigal Union was exceedingly fortunate 
last week. Not only was the program well selected, 
but the audience was large and appreciative, and 
nothing escaped applause which was really deserving 
of credit.—Irish Times, January 10, 1867. 


2a 
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Paganini Repivivus.—Paganini has the repu- 
tation of having been the greatest violinist that 
ever lived. Perhaps this is so; but unfor- 
tunately for fame of this kind it rests wholly on a 
traditional basis. We have heard for instance 
of Garrick, of Kemble, and of Siddons; but what 
do we know of them? Nothing. Their contem- 
poraries admired and praised them as the best 
actors they had seen, but were they superior to 
Macready and Faucit? No one can tell; the 
materials for comparison are not to be had, An 
old man may tell his son that Macready was 
nothing to Kemble nor Faucit to Siddons, but 
the old man forgets that he has become a laudator 
temporis acti, and his capacity for appreciation 
is not the same as it was when he was. young. 
His son will do the same thing. Macready and 
Faucit and Stirling and Charles Kean and Mra. 
Kean, née Tree will be the gods and goddesses 
of his idolatry. It is the same with Paganini. 
His fame, like that of the Kembles and the 
Siddonses, is purely traditional. What one man 
can do on the violin, however, it may be presumed 
that another man with equal genius and equal 
perseverance may do, and if Paganini was superior 
to Paganini Redivivus, who has been playing 
to delighted audiences for the last two nights, 
he must have been all and more than our fore- 
fathers have said of him. We have heard of 
a violin being made to give forth articulate 
speech, but Paganini Redivivus compelled it 
to do more. He made it the exponent of 
emotion, and indeed of all the phases of the passions. 
We have always been of opinion that the violin 
was the most perfect of all instruments; but 
until we heard Paganini Redivivus we had no 
conception of its entire capability.—Stirling 
Journal, 
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The number of patients relieved at the Hospital for Diseases 
of the Heart, 67, Margaret-street, Cavendish-square, was 123 








hall was decorated with white stucco and gold, and, 


during the week, 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon: 

TERRIBLE HYMEN Marie, Mdlle. Linas Martorelli ; 

Pierre, Siguor Gustave Garcia. And the new comic Christmas 


Pantomime, ALI BABA AND THE FORTY THLEVES ; or, 
Harlequin and the Genii of the Arabian Nights 


THEATRE ROYAL, DRURY LANE. 


Bole Lessee and Manager, Mr. F. B. Chatterton. 
A DAY AFTER THE WEDDING. To conclude with 
NUMBER NIP; or, Harlequin and the Gnome King of the 
Giant Mountain Mesdames Lydia Thompson, Hudspeth, 
Bodenham, H. Vandenhoff: Messrs. T. Mathews, Barsby. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone 
A LESSON FOR LIFE. Messrs. Sothern, Chippendale, 
Compton, Clark. After which, THE SERIOUS FAMILY. 
Mesars. Buckstone, Howe, Farren, Vincent, &c. ; Mesdames 
Chippendale, Moore, Burke, Hill, Sidney, &e 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. Th. Webster. 

A SISTER'S PENANCE Miss Kate 
Misa Emily Pitt; Mesars. HH Vezin, Billington 
MOUNTAIN DHU; or, the Knight, the Lady, and the Lake. 
Messrs. J. L. Toole, P. Bedford, Ashley ; Mrs. A Mellon. 


ROYAL LYCEUM THEATRE. | 
Sole Lessee and Manager, Mr. Fechter. 
ROUGE-ET-NOIR. Mr. Fechter, Measrs, Emery, Cowper, 
Evans, Moreland, Fitzpatrick, Reynolds, Lomas, Anderson ; 
Mra. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclereq. Preceded by THE TWO POLTS Mr. H. 
Widdicomb., 


ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
DELICATE GROUND. Followed by ‘at eight o'clock , THE 
STREETS OF LONDON. Messrs. Vining, F. Villiers, J. G. 
Shore, Calhaem, H. Forester, Cathcart, Mellon, Robins ; Mrs. 
H. Marston, Misses Montague, Katherine Rodgers. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LONDON ASSURANCE, Messrs. Horace Wigan, 
Neville, G. Vincent, Addison. Mr. Charles Mathews ; 
E. Farren, Miss Milly Palmer, and Mrs. C. Mathews, 
AND MARGUERITE. Miss E. Farren, &c. 


H. 
Miss 
FAUST 


THEATRE ROYAL, ST. JAMES’S, 
Under the Management of Miss Herbert. 
" HUNTED DOWN. Messrs. H. Irving and W. Lacy; Mes- 
dames Frank Matthews, Ada Dyas, Le Thiere, Miss Herbert. 
Preceded by NEWINGTON BUTTS. Mr. F. Charles; Misses 
Addison, M’Donnell, Aud DULCAMARA;; or, the Little Duck 
and the Great Quack, 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NEIGHBOURS. Messrs. Parselle, Belford, Murray ; 
Mesdames Swanborough, Johnstone. GUY FAWKES. 
Messrs. Thorne, James, Robson; Mesdamos Swanborough, 
Raynham, Hughes. And A SUIT OF TWEEDS, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS. Messrs. Ray, Clarke, Bancreft, Hare, Younge; 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN- 
DORA'S BOX, Messrs. Clarke, Montgomery, Glover; Mes- 
dames H, Hodson, Maitland, Weston. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messis. 


Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, C. Saunders, B. Foote, Raymond. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG'S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver And SARAH'S YOUNG MAN, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

FIRST LOVE. And A APPLE PIE; or, Harlequin Jack 
iu the Boxand the Little Boy Blue. Messrs. Maclean, J. Irving : 
Mesdames Goodall, Emma Kerridge ; Clown, Harry Croueste ; 
Harlequin, Mr. White, Columbine, tis Reynolds. 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 


DELICATE GROUND. After which HUSH-A-BYE BABY 
UPON THE TREE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanny Gywnne, Nelly Burton, Fanny 
Howard, Lizzie Kelsey ; Messrs, Atkins, Stevens, Milano, and 
the original Little Rowella, 





Terry, Miss Hughes, | 
THE | 





THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published.” — Atheneum, 
Sept. 22, 1866. 

“Tt has about it all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”-—Snn, 
Sept. 21. —— 

Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 


BY 
ALFRED TENNYSON, 


GUSTAVE DORK, 


With NINE exquisite full page DRAWINGS, engraved on 
Srert, in the first style of Art, by Hort, Baker, JEENS, 
Ropixsoy, and others. 

The desigus of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this hook. It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and tohis own powers.” 
‘Mon frére a fait cette fois-ci le grand suceés qui fera de- 
scendre son nom 4 la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few inipressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 





DEATH. 

On the 15th instant, at the residence of his nephew, Rasper 
Lodge, Kichmond Road, Dalston, from the effects of a ruptured 
vessel on the lungs, after bronchitis, Henry Berry Webb, of the 
Theatre Royal Drury Lane, and for many years lessee of the 
Queen's Theatre, Dublin ; sincerely and deeply regretted. 





NOTICES TO CORRESPONDENTS. 


Pesriexicvs.—You will find the allusion ina paragraph a week 
or two previous to the number in which the article appear- 
ed; but we cannot undertake to hunt through our files in 
order to indicate the exact page. 

W. M.—tThe information should have been sent earlier. 

Cottece or OrGanists.—The communication should have been 
authenticated. 

P. D. G.—We regret that we have not room for the insertion 
of your communication, which is not of sufficient general 
interest to warrant us in displacing other matter. 

Hep over.—Reviews, Life of Chopin, &c. 

* * Up to the time of going to press neither our Paris nor 
Dutch letter has come to hand—delayed, we presume, by the 
tempestuous weather in the Channel. 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, JAN. 19, 1867. 





The “Road to Ruin” is to be revived at the 
St. James’s Theatre. 


A new artistic journal published at Milan has 
been born, having for title Il Teatro Italiano. 


The Brothers Thern, well known and of repute 
in Germany, are at the present moment in Paris. 


The first number of L’Esprit Nouveau, a weekly 
non-political journal directed by M. Guoferini, 
has appeared. 


The Stadttheater of Leipsic has given Auber's 
“ Bal Masqué,” and is now preparing Langert’s 
« Stingers Fluch.” 


Signor Gardoni, the popular tenor, has signed 
for three years with the management of the 
Théatre Italien. 


Carl Reinecke, the Capellmeister of the Leipsic 
Gewandhaus, has finished a five-act opera, entitled 
“King Manfred,” the text of which is by Friedrich 
Roeber. 








The talents of Mr. T. W. Robertson are, we 
understand, to be put into requisition on behalf 
of the St. James’s Theatre. 


On the occasion of the sixtieth military anni- 
versary of the King of Prussia the second act of 
“ Fernando Cortez’ was given with Niemann and 
Mdlle. Grisi. 


December has proved the most remuneratiye 
month of the year to the Opéra Comique, a total 
of 128,000 francs being the sum received at the 
doors. 


It is doubtful whether the new play by Mr. 
Boucicault, announced at the opening of Drury 
Lane as likely to be produced in the course of the 
season, will be done this season at all. 


A contemporary states that Miss Sophie Winter. 
bottom, a daughter of our accomplished bassoon 
player, has been engaged as one of the prime 
donne at the Royal Italian Opera, Berlin, to sing 
in opere leggere. 


The Emperor has twice honoured the Théatre 
Francais to witness the same play, “ Madlle. de 
la Teigh?re,” a drama which treats of the Legiti- 
mists’ depreciation of Napoleon I. with happy 
satirical power. 


Belgian journals state that M. Calabresi, the 
clever manager of the Theatre Royal of Liege, 
has given up the idea of carrying on the ensuing 
season, and will quit his establishment for the 
theatre of New Orleans. e 


The Paris Op¢ra has lately acquired a new basso 
in one Louis Wagner, a young German medical 
man, who has thrown physic to the dogs on the 
strength of a good and pleasant voice. He is 
very favourably spoken of. 


The French Minister of the Interior has autho- 
rised all the theatres to give masked and fancy 
balls during this carnival. Hitherto the practice 
was only to allow the privilege to the French and 
Italian operas and the Opéra Comique. 


Madame Ristori has re-appeared at the French 
Theatre, New York, as Queen Elizabeth, playing, 
on the opening night, to a very large audience. 
She has ‘since that appeared in Mosenthal’s 
“ Deborah,” for the first time in that city. 


We learn that Miss Augusta Thomson, who 
lately so charmingly sustained the réles of the 
Gipsy Girl in the “Huguenot Captain” and of Dolly 
Varden in “ Barnaby Rudge” at the Princess’s, will 
proceed to Covent Garden to sustain the part now 
filled by Mdlle. Linas Martorelli in the operetta. 


Mr. Wallerstein has this week applied through 
his solicitor for a rule to show cause why the 
recent verdict in the action brought by him 
against Miss Herbert to recover for the perfor- 
mance of certain music in “ Lady Audley’s Secret” 
should not be reversed. The rule has been 
granted. 


Mr. Falconer has gone to America, where he 
contemplates producing the drama of “ Oonagh,” 
which failed here. It is supposed that the 
Fenian population of New York will support it; 
and with that view all the excised portions which 
reflect on the misgovernment of Ireland will be 
restored. 


We regret to have to announce the untimely 
death of Mr. Henry B. Webb, one of the clever 
Brothers Webb, whose acting as the two Dromios 
has excited so much interest. Mr. H. B. Webb 
died on Tuesday from the effects of a ruptured 
blocd vessel, just as a life of considerable care and 
anxiety had commenced to brighten. He leaves 
five young sons unprovided for; but the high 
respect in which he stood has evoked much sym- 
pathy on the part of managers, and no doubt 
several benefits for his family will be arranged. 
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Since Pauline Lucca’s temporary adversity in losses are real, while the story of Secmvola is 


the shape of hisses, and the rebuke to the Berlin | 
audiences which the General Intendenz of the! 
theatres caused to be inserted in the journals, her | 
popularity has revived. The public is in better 
order after its good scolding, and Lucca’s appear- 
ance in the “ Trovatore” was the signal for a pro- | 
longed triumph during which the stage was filled 
with bouquets. 





The lease of the Théitre de la Monnaie, Brus- 
sels, having expired, M. Letellier offered it to the | 
Council of Sheriffs to keep with a subvention of 
40,000 franes, or on the other hand to carry it on | 
himself in conjunction with the Théijtre du Pare. 
The latter proposal was accepted by the Council, | 
and M. Letellier will work the two theatres simul- | 
taneously. M. Delvil keeps the Théitre des | 
Galeries-Saint-Hubert. 





The fifth Giirzenich concert at Cologne coin- 
ciding with the anniversary of the birth of Weber, 
the program was exclusively devoted to his works. 
The overture to ‘ Oberon” and “ Der Freischiitz,” 
the whole of “ Preciosa,” fragments of the “ Frei- 
schiitz’” and “ Euryanthe,” various Lieder charm- 
ingly sung by Frl. Emilie Wagner, from Carlsruhe, 
the Concertstiick, and two morceaux from the 
sonata in A minor executed by Mdme. Clara 
Schumann. 





According to La France Musicale, Mdlle. Nilsson 
will not quit the Lyrique yet awhile. She has 
consented to prolong her engagement three 
months, and will return after the London season 
to take part in the performances at that theatre. 
Our contemporary says, ‘‘ Mdlle. Nilsson, moved 
by a sentiment which evinces an excellent heart 
and good nature, does not wish to incur the 
reproach of ingratitude in thus abruptly leaving 
the stage which has seen her first successes, at 
the time when M. Carvalho has the greatest need 
of the devotion of all his artists.”’ 





Mdme. Rudersdorff terminates to-day an emi- 
nently successful professional tour in the prin- 
cipal cities of Holland. She sang during the 
last fortnight at the “ Felix Meritis” and the 
popular concertsin Amsterdam, at the Rotterdam 
Theatre, at Utrecht, Arnheim, the Hague and 
several other towns, meeting everywhere witha 
most flattering reception. She has been re- 
engaged to appear in oratorios next March, and 
at the various musical societies next season. At 
the Hague Mdme. Rudersdorff was honoured with 
a private interview with the Queen of Holland, 
at her Majesty’s special invitation. 





Miss Adah Isaacs Menken is making a great 
success at the Gaité in the “ Pirates of the 
Savannah.” The French journals lavish on her 
all their richness of Latin and Greek adjectives. 
The Patrie says “ Miss Adah, tall and pretty per- 
son, with the gazelle eyes, the supple body, the 
speaking gestures, and whose grace all expressive 
has nothing of English coldness, plays and ani- 
mates to a marvel her personage of a masculine 
Fenella.” The Gazette des Etrangers calls the 
drama “ palpitating,” and adds, “she has a just 
sentiment of costume, but the absence of all cos- 
tume is that which suits her best of all.”’. The same 
enraptured critic, finding all language inexpres- 
sive to paint his subject, gives it up and cries 
wildly “ Hurrah pour miss Menken!” 





The New York Weekly Review says of Mr. 
Maretzek’s season of Italian Opera, that the 
Season at the Winter Garden has been a losing 
one, although the performances, with perhaps one 
or two exceptions, were as geod as ever, and Mr. 
Maretzek worked assiduously and earnestly for 
the public. The well-deserving impresario shared 
the fate of the other managers of New York, and 
bore his loss with the fortitude of Mucius Scw- 
vela, who calmly looked on while his arm was 


greatly doubted by modern historians. Mr. 


Washington, where he will be enabled to repair! 
his losses, if there is not a combination of un. ' 


happy circumstances and accidents working 


against him. 


Of the great French painter, Ingres, who died 


| this week at the good old age of eighty-seven, 
|it is said he had one great passion—or foible, we 


may say, and that was for the violin. Not enly 
did he adore this instrument, but he played on it. 
Nothing afforded him greater pleasure than to be 
asked to give a tune, and sometimes he inflicted | 
specimens of his skill on the visitors of his studio, | 
whether they would or no. One of his oldest 
friends affirms seriously that he thought more 
highly of his performances on the violin, though 
in reality they were horrible, than of his wondrous 
productions of the pencil; and that he would 
have gladly exchanged, if he could, his world- 
wide renown as a painter for the glory of an in- 
struinentalist. What is certain is that, after 
flaying the ears of the people with his scraping, 
he used to put aside his instrument, and exclaim 
with a sigh—* Ah, if I had only been a fiddler!" 


In the recently published couple of volumes of 


Lévy) the following letter, dated Paris, 17th 
October, 1842, refers to Meyerbeer in terms which 


composer, and that of the genial German poct. 
The letter, addressed to August Lewald, of 
Hamburg, runs thus: “ Meyerbeer called on me; 
and, while desiring to be remembered to you, 
complained of being maltreated by certain 
German journals. I hope these are exaggerated 
reports, for I cannct understand how such things 
can be. Certainly he does not merit this; he is 
so good and so brave! I love him greatly; and 
this affection for a friend nerves me to write to 
another friend.” This testimony to the character 
of Meyerbeer from the greatest poet Germany 
has produced since the days of Schiller and Goethe, 
is the worthier of record, inasmuch as Heine had 
previously indulged in some mockery against the 
composer in his correspondence addressed to the 
Hamburg Gazette. 





The Vogue Parisienne gives the following details 
of the system by which La Diva Patti learns a 
new opera. Her brother-in-law is her master. 
Wherever she resides a piano is always placed in 
aroom next to the private apartment, so that 


“Correspondence of Heinrich Heine” (Michel | 


are equally honourab!e to the memory of the | 


that the publie would be shocked by this amatory 
exhibition, ordered Mademoiselle Salvioni to dis- 


| Maretzek goes from New York to Baltimore and continue it. She refused, alleging that the 


person she embraced was a woman like herself, 


though dressed in male attire, aud that the 


audience were aware of the fact. To punish her 
disobedience, the lieutenant sent four gendarmes 
to arrest Mademoiselle Salvioni, and the arrest 
would appear to have been made on the stage, 
and during the performance, for it is stated that 
several persons quitted the theatre, fearing a dis- 
turbance. As a great favour, the rebellious 
danseuse was allowed to remain under arrest in 
her own house instead of being sent to prison, 
but next day, when she went as usual to the 
theatre, she was escorted by four gendarmes. 
Her re-appearance on the stage was greeted with 
thunders of applause. 

A public meeting was held in St. Martin’s Hall 
on Monday evening, to ‘‘ inaugurate” the second 
season of the St. Cecilia Choral Society; the Earl 
of Denbigh presided. The attendance was far 
from numerous, but the friends of the society 
attributed this to the extreme inclemency of the 
weather. The business part of the proceedings, 
which occupied scarcely ten minutes, comprised ‘a 
few observations from the chairman, in which he 
expressed the warm interest he took in the society 
and his sympathy for the object it had in view— 
viz., the bringing forward of good classical music 
of the various great masters, English and foreign. 
He regretted that a domestic affliction had made 
| it impossible for bim to attend the meetings of 
the society during the last season, but he hoped 
to be able to attend more frequently during the 
approaching one. 


The report of the secretary, 
which was next read, avoided any reference to the 
financial position of the society, but mentioned 
that the number of members is now 104, besides 
14 honorary members. During the past season 
the society has given three public concerts, besides 
some exclusively members’ entertainments. ‘The 
society has taken steps to be represented at tho 
Paris Exhibition, and it looks forward to an 
accession of members in consequence of the 
decease of another musical society which was 
started for a somewhat similar purpose, but failed. 
A vote of thanks to the chairman concluded the 
formal part of the proceedings; but before the 
members separated they amused themselves with 
the performance of a little music. 














We learn that Dr. Hl. S. Lynn the “ Oriental 
Illusionist ” and inventor of the celebrated “ Dé- 


so 


capité” is likely to visit London soon. The 


every note played on it can be heard by her. | Doctor has made a most successful campaign in 
When a new partition is to be learnt by her, her | Paris, not only with his “Talking Head,” but 
brother-in-law, without warning her beforehand, | With the very remarkable séances he has given at 
plays whatever air he thinks likely to please her; | the Thédjtre Robert Houdin: the talented pro- 
and as though he were only playing for his own | prietor of which seems to take a special interest 
‘amusement, recommences the same air three or | in Dr. Lynn's performance, which he frequents 
four times. Adelina’s voice is soon heard in the | assiduously. One of the best of the illusions is 
next room, as it were echoing the motif. The | the “ Writing on the Arm” trick, which takes 
professor continues, and perhaps sings the tenor, | place as follows. A number of pieces of blank 
while he plays soprano on the piano. ‘This sel- | paper are distributed among the audience, who, 
dom lasts many minutes. The door of the draw- | write the name of any departed friend on the 
ing-room is opened by Patti, singing all the same. In an instant the name appears in charac- 
while ; she takes her brother-in-law’s place at the | ters of blood upon the bare ‘arm of the operator, 
piano, and now, thoroughly excited, studies the | and the writing in all cases is a fac-simile of the 
partition with all the ardour of her artist nature. | writing on the paper. This acknowledged illusion 
In two days Adelina knows the music as well as has proved most dangerous to the so-called 
the libretto of a whole opera, and performs her spiritualists. The Indian basket trick, &e. 
part in it at the Italiens within a week of having | seems to be child’s play to the magician, and there 
first received the score, with what triumphant | is no doubt that his talent will be appreciated 
success we need not relate. /here. It has served him to some good purpose 
already, for on leaving the notorious Brigham 

Mademoiselle Salvioni, the ballet dancer, at | Young in company with Artemus Ward, (the two 
present fulfilling an engagement at the Argentina| being the only “heretics ” who had ever per- 








Theatre in Rome, has been arrested by order formed on the stage of the Mormon theatre) they 
of the Pontifical authorities, under the following | had to travel about 3000 miles in the prairies, 
circumstances. She dances in a ballet entitled |and just at the moment of the late Indian 
“The Countess of Egmont,” and at a certain part| troubles. Dr. Lynn and his companion are both 
of the performance has to embrace one of the|remarkable for presence of mind; and when 
characters, who is supposed to be her lover. ‘The | attacked by the savages, thie former managed by 








slowly devoured by the flames ; but Mr. Maretzek’s 





lieutenant of the vicariat, being apprehensive | his illusions not only to save his and his com- 
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panion’s lives, but to achieve the reputation of | at one time was in possession of an a, Seam Doxupy deserve of censure; and we should 
a “great medicine man” among the highwaymen | fortune, but her name has hardly been mentioned 


of the prairie. 

The “ Huguenot Captain” has been produced at 
the Olympic theatre, New York. An American 
critic thus sums up its action:—It is a weak 
piece. To make the best of it, however, we note 
that it contains several exciting situations, and 
that it has been very well put upon the stage. 
The scenery is appropriate and excellent. Hach 
scene is a That 
the by the 
a notable example of fine painting. 


important 
illustrates 


picture. which 


hero's escape tower is 
The scene 
which closes the play is, likewise, brilliant and 
striking. It is just to eay, also, that, in some 
respects, the play is well acted. ‘The character of 
René de Pardillon makes but faint claims upon the 
actor's ability, and still fainter claims upon the 
spectator’s interest. He is a mournful gentleman, 
At the start, he kills an 


unpleasant nobleman in a duel, for which act he 


with a turn for fighting. 


is pursued by the ‘ mercenaries,” a lot of martial 
persons who wear tin pots on their heads, and are 
dreadful to behold. 
play. The spectator is plunged into frequent 
conditions of suspense, but is always opportunely 


His escapes make up the 


relieved, and, in the end, has the satisfaction of 
the of the 
‘restored to life, and the Captain himself started 
It will be seen that 
the dramatist has not striven to hold the mirror 


seeing victim Huguenot Captain 


on the road to matrimony. 


up to nature so much as to startle his fellowmen 
by a series of tremendous and mostly unnatural 
Mr. embellished the 


drama with divers of the paste-diamond orna- 


situations. Grover has 
ments—of ballet, chorus, and circus antic—that 
The 
female Leg is duly trotted out; Young America 
stilt the 

wakens echoes 


seem to be just now exceedingly popular. 


on inevitable German 


all 


; and 


the 


dances 


chorus on possible 


oceasions. 

The death is announced of a lady, who was at 
one time as celebrated for her dramatic talent as 
for her beauty—Madlle. Georges. 
Amiens in 1783, and made her début at the age of 
She was remarked by Mdme. Raucourt, 
the great tragedian of the day, who also united 
allthe attractions of beauty to her talent as an 


She was born at 


eleven. 


actress. Mdme. Raucourt died in 1815, soon after 
the second Restoration, and the refusal of the 
clergy of St. Roch to allow her remains to enter 
the church occasioned a revolt which was near 
putting in peril the throne of Louis XVIII. The 
mob, with whom the actress was very popular, 
broke in the doors of the church, and though they 
could not force the clergy to perform a religious 
service, they yet gained their point in having the 
coffin laid before the altar. Owing to the protec- 
tion of Mdme. Louis Bonaparte, afterwards Queen 
Hortense, Mdlle. Georges was admitted to the 
Comédie Francaise, where she began by playing 
to crowded houses the parts of Semiramis, Dido, 
and Clytemnestra, in 1802. Five years later she 
left Paris for Germany, where she performed with 
great applause. She then proceeded to Russia, 
and was engaged for five years at the Imperial 
Theatre of St. Petersburg. In 1512 she performed 
at Dresden before Napoleon and a parterre des 
Rois. In 1813 returned to the ‘Théatre 
Francais, where Talma was then in all his glory, 
by whose lessons she greatly profited. After 
making the tour of the provinces and performing 
in various towns in Germany, she accepted an 
engagement at the Odéon in Paris, where she 
played Jeanne d'Are, the Maréchale d’Ancre, &c. 
Her next appearance was at the Porte St. Martin, 
in “ Lucrezia Borgia,’ “ Maria Tudor,” the “ Tour 
de Nesle,” &c, She again visited Russia, and 
on her return took benefits at several of the 
Parisian theatres. She finally quitted the stage 
in 1840. She is said to be one of the last actresses 
who adhered to the true traditions of the art. 
Her delivery of French dramatic poetry is stated 
by those who heard her to have been perfect, She 


she 





for years, and she has died in poverty and almost 
completely forgotten. 

An extraordinary drama was acted last week in 
France, on a very different stage, however, to 





like to see Mr. Purtxips in the van of the noble 
army of artists, showing London as he has shown 
Liverpool what a real Ballad concert is. If some 
friend more blest with worldly store would join 
him inthe speculation, we are convinced a most 
laudable concert or series of concerts could he 


that of the aristocratic Italiens. The scene of| arranged, which would serve the doubly good 
5 b 


action was a booth at a village fair in the environs 
of Lyons. The Impresario of a mimic theatre 


purpose of affording the young generation g 


| sight and hearing of the man whom their fathers 


possessed a huge monkey of the cyno-cephales | knew in his most famous day, and of recruiting 
i=] 


tribe, which species are remarkable for their 
ferocity. 
eage, through the bars of which he, however, 
often sueceeded in tearing the clothes of any 
unwary passer-by. ‘The only being who had any 
control over him was the manager’s daughter. 
The day after the fair the proprietors of the 
ambulatory menageries, having made a good 
thing of the show, were preparing to move on to 
the next village, and, having fed their animals, 
had gone to the neighbouring tavern for their 
own dinner, when Monsieur Bertrand (the eyno- 
cephale), whose déje/mer had by no means pleased 
his gastronomic tastes, managed to shake open 
the door of his prison and escape to the provision 
waggon, where he was found regaling in the 
midst of plenty by the returned family. His 
master unfortunately seized a whip and threatened 
the animal, who, before receiving a blow, flew at 
him, threw him on his back, and tearing at his 
flesh, was crunching the bones of his arm, when 
the shrieks of his wretched victim attracted the 
whole personnel of the menagerie, but no one 
among them dared to approach the beast. Sud- 
denly the unfortunate man’s daughter was 
inspired with an idea. She dragged a clown 
behind the bars of the open cage, opposite the 
open door, and told him to kiss her. ‘ Again, 
again, and louder!” she cried. On the sound of 
this salutation, the monkey, jealous, as many 
animals are, and unable to endure any mark of 
affection bestowed on anything but himself, 
howling with rage, turned round, and, believing 
them to be in the cage, dashed into it in order to 
fly at the clown. Needless to add, the door was 
instantly closed and barred. The poor girl thus 
saved her father’s life; but he has already 
suffered the amputation of his arm, and isin a 
dangerous state. 





WOOD versus BOOSEY. 

We have received many communications on 
this case, some of which will be found in another 
portion of our paper. We may leave these letters 
to speak for themselves, merely recording our con- 
viction that the decision of the judges would have 
been more acceptable to all parties had they 
omitted to assign the reasons on which it was 
founded. 





MR. H. PHILLIPS. 

We have received a characteristic and pleasant 
letter from Mr. Henry Puitiips, who agrees 
with the views we have expressed on the Royalty 
system. It is highly gratifying to us to have our 
opinion thus corroborated by so prominent a 
musical authority ; and it is no less a source of 
satisfaction to find that the tone we have been 
compelled to adopt in the interests of art has 
met with the approval of some members of the 
professional circle (and these of the best reputa- 
tion) however censorious we may have been forced 
to appeartowards others. Mr. Priturps forwards 
us the programs of two ballad concerts given at 
Liverpool, in which he sang and produced a great 
Such ballads as “Shall I wasting in 
despair,” and the “Groves of Blarney” brought 
down immense applause, for the veteran singer’s 
powers are little diminished by age and good ser- 
vice. Now concerts of this stamp—comprised of 
good sound old English ballads, are as worthy of 
praise and supportas the enterprises of Mdme. Sarn- 


sensation. 


| the singer’s purse. 
he beast was kept in a strong iron | 





We throw this out as a 
suggestion, and shall be glad to receive such pro. 
posals towards the getting up of an enterprise of 
this kind as our readers may have to offer. 








COLLEGE TEACHING WITH THE 
ORGANISTS. 


The members of the College of Organists have 
exhibited unusual activity. There has been an 
examination of candidates for the honorary office 
of Fellow, and mary questions have been asked 
about harmony, counterpoint, and composition, 
and trials made in sight-reading and general 
musical knowledge. There has been a concert 
announced — and we presume performed — at 
which Mrs. Limpus, Messrs. Lester, CARTER, and 
ITenry were the vocalists, and-Miss Day and Mr, 
SrepHens with others executants. Lectures have 
been delivered—one on chanting and psalmody 
by Mr. Sr. Jonn Baptist-Joutx, embracing a re- 
view of the various systems of pointing and 
musically declaiming the psalter; and there has 
been a lecture on the sounds and chords in music 
by Mr. Macrarren. This lecture was, in fact, 
an extempore address to the members of the Col- 
lege meeting in full force in the Cavendish Rooms, 
Mortimer Street. It was Mr. Macrarren’s second 
address, and he explained his motives in stating 
that he was desirous to urge the general adoption 
of a theory of music invented by a deceased 
friend—the late Atrrep Day. It appeared his 
late friend had been much vexed and annoyed in 
perusing the old books on the theory of music, 
and had in consequence gone deeply into the sub- 


ject, and the result of his researches was the pro- 


mulgation of a theory which had let in the true 
light and driven away all the clouds and fog or 
mist that had, up to his time, concealed the truth. 
Mr. MacrarreEN had written to his friend in the 
strongest terms of congratulation. ‘‘ Yoursystem 
is true—truth is single. None but yours can be 
true. It explains such beauties of the great 
masters, which appear to violate all the rules of 
music and have been considered as aberrations of 
genius.” 

This remarkable person—ALFreD Day—rather 
more than thirty years of age, was well-known in 
Chancery-lane and the law courts as the son of a 
reputable attorney in that district. Although 
intended for the legal profession his tastes 
evidently took a different turn, and being fond 
of music he became acquainted with the late 
Wiituiam Henry Kearns, long known as & 
member of the Opera and Philharmonic bands, 
and an accomplished adept in the art of orches- 
tration. He (Mr. Kearns) supplied the additional 
accompaniments to HanpEL’s music for the Great 
Westminster Abbey Festival, added a large wind 
and brass orchestra to the “Israel in Egypt,” for 
the Birmingham Festival, and, indeed, supplied a 
new score for most of the large choruses of HANDEL 
given at the Ancient Concerts and the great 
country festivals. He was ever fishing in theory, 
but his chief authority was the work of CaTEt, @ 
book, at the time we write of, not so well known 
in England as now. There was also the theory of 
Momtany, rejected by the Academy of Paris, but 
not so much differing from that by Cartel. 
CareL took the sounds of his key from the domi- 
nant and run them up to A flat; thus getting the 
chord G, B, D, F, A flat, and asserting that the 
sounds C and E were harmonics of G, and that 
the sound A flat was no less so. Momtany stood 
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upon the principle that the sounds in a key were 
to be found in the single generating string; thus 
contradicting the dictum of Sir Joun Herscuen. 
Momiany took a G string for the sounds in the 
key of C, and declares he easily heard the F and 
the A from its generation, but not so much the C 
and the E, sounds he declares he heard with diffi- 
culty and being more feeble. 

Mr. Kearns and AtFrrep Day set to work with 
Care, and Momreny. The former was organist 
at Bushey, near Hampton, and had a little crib 
near his church; Day lived here, and at Bushey 
was compiled the alleged new inventions in 
theory, of which it is hardly necessary to state 
not one is new and not one but what has again 
and again been exposed and refuted. Mr. Kearns 
knew too much practically to endorse the lucubra- 
tion of ALFrep Day, and the work was published 
by the latter and in his own name. Day did not 
follow music as a profession, and he took to the 
new form of medical treatment and became Dr. 
Day the homeopathist. In this career, as the 
dispenser of infinitesimal doses of aconite, pulsa- 
tilla, rhus toxicddendron, caustic, &e., &e., Dr. 
Day for a time succeeded admirably and tri- 
wnphed over many an experienced practitioner in 
allopathy; but it came to his lot to attend a lady 
with whom something more was required than 
mere irrigation of the stomach according to the 
laws of homeeopathical philosophy. 'The patient’s 
case became serious and an experienced allopathist 
was called in, but too late—the lady died, and Dr. 
Day stood in imminent danger and immediately 
left London for France, where he resided until his 
death, which followed not very long efter the 
events we have been describing. Who made 
Atrrep Day a doctor in medicine we know not, 
but we believe he purchased a German doctorate 
or assumed the title without purchase. Of course 
he was never doctor in music. 

The author states that his book contains 
nothing new in theory, and that its explana- 
tions are al] dogmatical. He commences with 
definitions. Counterpoint—union of two melo- 
dies. Chord—two or more notes heard together. 
Root —the note from which a chord springs. 
Concord—a chord that is satisfactory in itself— 
which may be taken and quitted without reference 
to the chord preceding or following it. Har- 
monics generate discords that become funda- 
mental roots. A semi-tone is the interval from 
any note on the piane to the next note. The 
numerical names of intervals depend entirely 
upon the alphabetical relation of the two notes 
between which the intervals lie. Diatoniec is a 
term indicating notes according to the signature 
of the key. A key is a certain arrangement of 
notes with reference to any one note. This one 
note is called the key-note. A certain arrange- 
ment of notes makes a key-note. A scale is a 
gradual succession of notes ascending or descend- 
ing. False relation is, when one part has a 
natural note, and another has a sharp or flat note 
of the same name. A common chord is a bass 
note with its perfect fifth and third major or 
minor. This bass note is the root of the chord. 
The minor mode suffers arbitrary changes. The 
chromatic scale is the same in both modes. The 
chord of Din the key of C may not be followed 
by the chord of C the key. There is no common 
chord on the third of the minor key (C in A 
minor), because this note must have a sharp fifth. 
The dominant chord in the minor key is always 
major. Harmonics are generated notes which 
make chords. The second of the key, according 
to the laws of nature, generates fundamental dis- 
cords. This is part of the natural system of 
harmonics. Any bass note accompanied by 
a perfect fifth, a third major or minor is a root 
note. The chord on the third of the key is not a 
concord. Mathematics settle doubtful notation 
and determine origin of chords. A key note isan 
assumed note. All notes spring from the assumed 
key. All are generated therefrom. D in the key 
of C generates A its fifth, but this A is a chro- 
matic sound not in the diatonic scale, 





Such is a slight specimen of Day's dogmatic | for & moment listen to such a system. Tho 


teaching. Mr. Macrarren claims for this theory 

that it recognised the generated harmonies not 

used in the older theories. These harmonies he 

described as chromatic. The word chromatic, he 

said, had reference to colour, and these sounds 

were employed to colour the music. We beg to | 
say the word chromatic comes from the Greek | 
word xpaw—to eut—to divide, and Professor 
Tyndall is now employed at the Royal Institution, 

Albemarle-street, cutting light into various divi- 

sions according to Nature’s laws, and according to 
the laws of the old theorists, cnt out the sounds 
of music. These divisions following the laws of 
harmony—variety from a unity—no theorist will 
ever subvert, and can never supersede. 

As an example of a chromatic chord, Mr. Mac- 
FARREN gave the chord upon the second of the 
key—D, in the key of C. This chord, he said, 
bore a major third and received the addition of a 
seventh. He referred also to other chords, which, 
he said, might be, could be, or may be in some 
state or other. For example :—“ Any chord of 
the diminished 7th could be made to proceed to 
twenty-four keys.’ He quoted Spohr’s memo- 
randum that the shepherds in Switzerland when 
blowing their horns produced a 7th much too flat, 
anda 4th much too sharp. He should have ex- 
plained to his audience that the shepherds simply 
produced the natural chromatics so much prized 
by Mr. Macrarren. ‘The 7th on the horn, in 
comparison with the Sth, is the distance or ratio 
of 7 to S—a distance much too flat for our tem- 
pered diatonic scale. The 4th upon the horn— 
which Spohr complained of as being much too 
sharp—is not a sharp 4th at all: it is the flat 5th. 
Suppose the shepherds’ horn to have been in the 
key of C, the shepherd could not blow F natural, 
he would blow G flat—a sound much too sharp for 
Spohr with his nice ears to receive as the 4th of the 
key. But Mr. Macrarren will find all this put out 
in the Penny Cyclopedia for the benefit of the 
million. Again, we desire it to be observed that 
the horn will not produce the sixth of its key as 
an harmonic. The A of a C horn is naturally G 
sharp. Furthermore, no horn and no string can be 
made to divide itself into the chromatics—cuts, 
or divisions claimed in the Day theory. There 
are no such chromatic sounds generated from the 
second of the key as alleged by Atrrep Day. 
Any little boy in the City of London school who 
has mastered the first rules of geometry and al- 
gebra can demonstrate this. Mr. MAcrarren 
has appealed to mathematics, and he must not 
quarrel if figures should settle the facts, and 
facts prove altogether in opposition to the Day 
theory. 

But what is to be said of the College of Organ- 
ists? Was there no professor present to stand up 
for old Hamnpet, and the theory upon which he 
wrote his grand music? Was there no professor 
present to give a character to Canvisrus, the 
theorist in whom Hanpet believed, and of whose 
book he said, it worth its weight in gold? Was 
there no professor present to speak up for 
Berurivs, Prerro Aron, GAFFURIUS, SEBALD Hay- 
DEN, or OnrrTHOPARCUS, Morey, DowLanp, Cam- 
PION, Purcet, Sympson, Burier, and all our 
English theorists? These agree with the great 
foreigners we have quoted, and all of whom, 
whether foreigners or English, agree with Cnrrvu- 
BINI, whose work is now, at this time, the common 
teaching book at the Academy of Music in Paris. 
No one can put the cart before the horse in the 
generation of musical sounds, and to talk of har- 
monics without knowing what they are, is a sad 
waste of time, and an essay requiring much moral 
courage. In the key of C, G does not generate C 
or E flat, does not generate F the 4th, nor A flat 
the minor 6th. 

And if G cannot generate these sounds, mach 
less can D, its 5th and the super-tonic of C. Pro. 
fessors OusELEy and Bennett do not teach these 
things; Professor Srrwarr will not; Professor 
OAKELEY, we hope, will not; and Professor Cur- 
WEN, we sce, will not, No foreign professor would 








College of Organists, it is evident, is a great 
peculiarity, and possibly intends, at some time or 
other, to have a professor of its own. 





A SUPERFINE VIEW OF BURLESQUE. 


Readers of the Pall Mall Gazette may have lately 
observed in the soi-disant journal of “ philosophical 
radicalism” a growing tendency towards what 
Tuackenay termed superfineness. It is a phase of 
journalism indeed, which has recently become the 
mode. Superfineness was once so far an exceptional 
manner of criticism as to draw down attention on 
the newspaper which practised it: it is now how- 
ever the rule among the weekly reviews, and has 
even crept into the daily press, vid the Pall Mall 
Gazette. To sit on a lofty hill and sneer at the 
hard workers in the valley; to carp, reprehend, 
satirise, ridicule, but never descend into the work- 
a-day world and show by example how the labour 
may be better done: such is the province 
of the superfine critic. The Pall Mall exe 
ercises this supreme right with great gusto, 
Its lofty censorship embraces not only polities, 
philosophy, and literature, but is extended 
to every department of social ethies. If a lady 
advertises in the Times that her “‘ At home” is put 
off in consequence of her child having taken the 
measles too suddenly to admit of her intimating the 
circumstance to her guests in the ordinary way, the 
Pall Mall Gazette is impertinent enough to censure 
this little act, and find fault with the lady for calling 
the child her son and not her husband's also, 
Criticism of this kind (an instance of which occurred 
during the present week) is in ‘the very essence of 
superfineness. And within a day or two of the 
number in which this example of delicate taste ap- 
peared, the Pall Mall Gazette indulged in a treatment 
of Burlesque from the superlative point of view. 

The article is written in a spirit which condemns 
without analysing, or which analyses only superfi- 
cially. The writer confesses at the outset his ignorance 
of the dramatic world by wondering what becomes of 
Clown, Pantaloon, Harlequin, and Columbine during 
summer, when pantomime is not played. As he 
appears not to know of the existence of ballet, which 
absorbs these persons, we shall leave him to his 
fruitless speculation, and proceed to his next mysti- 
fication, which is ‘* Why certain festivals of the 
Church should provoke a thirst for burlesques,” 
such as Christmas and Easter? If the festivals 
were really the origin of the burlesques, we might 
wonder too; but the Pall Mall writer might as well 
perplex himself with the problem why more bills are 
sent in at Christmas than at Candlemas, and what the 
Church has to do with that. It might have satisfied 
him to remember that the dramatic year is suseept- 
ible of division like the social year or the commercial 
year, and that its most convenient points of division 
are at those periods when the schools have their 
holidays, and excursion trips are in vogue, and our 
children and country visitors wish to go to the play. 
The writer, however, would probably then proceed to 
the enquiry why are excursion trains organised at 
these seasons, and what has the Church to do with 
Mr. Coox; and this question opens up so large a 
field for speculation, that we must allow the enquir- 
ing philosopher to pursue it alone. At present he 
insists on unaccountably mixing up the Church with 
the stage, for, as he insists, ‘‘the former is the 
parent of the latter, as far as Western Europe is 
concerned.” Not wholly so, unless he allows that 
the child may be born before the parent. The 
Church did not conceive the theatre ; it incorporated 
it. Acquiescing in the passion of the multitude for 
stage-plays, it adopted the drama and used it for its 
own ends. But the drama existed long before 
Christianity, as the merest tyro knows; and the 
drama of Western Europe does not spring from the 
Chureh, though it may have received certain modi- 
fications from it. The writer’s statement, however, 
is simply a peg whereon to hang a tirade concerning 
religious festivals, and the plays which accompany 
them synchronously. Thence he proceeds in tren- 
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judgment: he objects to 
umes that our burlesque 
Mr. Brovon, we 

, parody the Bible and adapt 
“Tt must be mad 
to think of the vast store of joke 
region which he (the burl 
not toneh: of the 4 fun to be made ont 
Jew, treated Holywell 
of view, in the que way 
fon ibtle =n bill discounting 
lending Lok the effect 


by Solomon in 


Suppose 


the |’ a) never 


deni 


melodie 


buried in that jue author 


dare 


of the 


endl 
the 

rilar burl 

to 


from treet point 


_ > the Openings 
Husion 


L elothe 


wall Line 


money 
to be produced 
f David 
performing on the national harp. Moses too, with 
ull the sly hits to be 
What a property 
educated 
all thi 
within reach of 
forced to endyel hi 


out of barren themes or 


iene 


lory of three hats, o1 


made in reference to cheap 
he'd be for 
in the modern facctions 
of 
hand, the poor wag is 


titioring, 
Lond audience 
ol, And 


lying idle 


tickling a 
mn 
with ASS comic wealth 
his 
brains to extract marketable fun 
ubjects long since squeezed 
dry.” 
Silline 


thi 


aud gratuitous impertinence such as 


do not athe ipt to mect. 


It is an easy insult 
ist at wentlemen of recognised intellectual standing 
and necepted purene 
buffoons if the publie allowed them. 
taunt that it not worth 
rit, for of itself it recoils on the head of the 
Vulyarian who launehe 


blasphemeonu It 


Is BO cheap it is 
musweri 
it. Let us pa 
n of a 
1 


syle. 
' 


* Apart,” 


resie umption to what the superfine eritic 


find | 


itively reprehensible in the modern bur 
the 
avity of the dinlogue, there is usually an utter 
The 
the 


he write * from COArseNncs 
vul 
nb like real wit or humour. 
to 
euphemism, in which the author 

of the lowes 
joke what 
thing 
and allowed only by courtesy to lave any facetious 
Vitality 


ence of anything 


fongeniou verbal plea antries,’ borrow 
criti 
nye t class—a 


ort of athing that is toa 
a polyp is toa vertebrate animal—a some 
without head or tail, consistency or substance, 
whatever. Being 
the ear cannot distinguish them from the ordinary 
language 


of the piece; but any one who buys the 


book of the play can see them, for they are unmis 
tukeably printed in italics 
cel 


mean.” 


; and avery pretty enty’ 
pustime if i 
The Ia 
We 


t confession conjures up 2 ludicrous 
pieture. 
stall 


ling 


his 
bit 
humourous 
the 
do not help him ; ex- 
he goes He 
will pardon our enjoyment of the seene thus sug- 
ted, but it i 
its 


find 


Byron's 


brains to 
of Mr. 


dialogue. 


the point of a pun in 
some epigrammatie 


critic cannot see the point : 


and tormented by battled 
pectaney home and writes his article. 
un himself who has called up the idea, 
and of truthfulne 


Let 
after all his 


s his own words assure us. 
himself with the reflection that 
do not lie in the way of analysing 


him console 
talent 
burlesque, and that perhaps they are of a higher order. 


Only, if he does not understand it, why need he } 


write about it? Why not take up a more genial 
subject ? 


critic he says, * If it goes against his good nature or 
his friendship to condemn, why can he not at least 
keep silence?" And with the enquiry contained in 
the last portion of the sentence, we beg to present 


the Pall Mall writer himself. 


To Suc 
aes BO 


IOATBETION., 


rns '—** Brown's Bronchial Troches,” which have 
successful in America, for the cure of coughs, colds, 
bronchitis, 
ness of the throat, arenow imported, and sold in this country at 
Ix Idd per box—put upin the form of a “lozenge ;" it is the 
most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Royal Opera, London. Sold by all Chemists. 
Principal Office, 205, High Holborn, London, 


of | 


of life to RiLY they would be 
while | 


son from the | 


s and 


indulge, | 


imply idiotic, | 


‘to try and make out what they | 


ee the Pall Mall eritie in the | 
poring over a book of burlesque and cudgel. | 


and 
The house is in roars, but | 
even the italies } 


Speaking of the province of a dramatic | 


asthma, catarrh, or any irritation or sore- | 





DOUBLE 


| - 


ACROSTIC, 


| She came of late to our northern shore, 

An artist mature, of a stately frame; 
Her sweet-voiced music we wondered o'er, 

And looked for the growth of her latter fame; 
But she went tothe south, and we saw no more, 
The vestal cold, or the bays she wore, 

Which angry Italians changed to shame. 


In the battle you will find 
This is foremost for attack ; 
On the rapid railway track 

Frequently it comes behind. 

Criminals its comforts share : 

Ne’er may you or I be there! 


Between the large parts of a play 
I come, as the Italians say. 


The integral part of a word 

Is sometimes so big, I have heard, 
That you often require a host 

Of stamps to dispatch it by post. 





When you sup so late at night, 
Take good care to sup aright 
Ready for advice I am :— 

First some oysters fried in ham ; 
Next, the nicest dish to take in 
Is a store of pork and bacon ; 


| 


Lobster salad makes a feed 
Which is highly rich indeed; 
Then plum pudding, if your habit; 
Finish off with good Welsh rarebit ; 
And (your stomach it won't hurt) 
Roasted chesnuts for dessert. 
Swill all down with whiskey toddy, 
Good for spirit and for body. 
As amusement after supper 


Take a course of M. F. Tupper; 
Then to bed; and in the middle 
Of the night you'll find my riddle. 


A deity Assyrian ; 

Five syllables, I trow, will 
Se simply spelt by every man 

With but a single vowel. 
Of this high name, once used for harm, 
The necromancers made a charm. 


*.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE 
OUR LAST. 


ACROSTIC IN 


H 

Oo 

N 

E 

Y 
Honey. 


ont 
ndig 
awai 
elatin 
p 
Miges. 


The following have answered correctly :—Robin- 
json; Joseph; Amico; 8. D.; Nono. Partially 
correct—E. R. G.; C.W.N.; Catesby, Strand; 
Pluffer. 





Mopern Mass Mvsic.—Much of this music Men- 
delssohn held in special dislike. He was aceus- 
| tomed to say, ‘1 will try the mass and hope to do 
something with it.’ Of the Italian eucharistic 
music he wrote in strong terms of disapprobation. 
|'They sing masses, he observes, every Sunday but do 

not " possess one even tolerably good, or, in fact, | 
|which is not distasteful or operatic. Were I a 
| Catholic (Latin), I would set to work on the mass 
this very evening; and, whatever it might turn out, 
it would at all events be the only mass written witha 
constant remembrance of its sacred purpose. 3 


Cunes or Covens axp Cotps py Dr Locock’s Primonic 
Warens.—From Mr. Lea, Druggist, Ellesmere: “ I would re- 
| commend you to give more publicity te your Wafers in Shrop- 
shire; they are selling here very much, and it is astonishing 
what good effects are resulting from them.” They give instant 
relief to asthma, consuinption, coughs, and all disorders of the 
breath and lungs. ‘To Singers they are invaluable for cleariug 


REICHARDT’S NEW SONG, 
“The Haunting Thought.” 


Price 3s. 





(No. 173, Jan. 19, °67, 


Illustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered 
as might be expected, with faultless expression. ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,”~ 
Glasgow Heralg. 


CRAMER AND CO. LIMITED, 
Recent Street, Lonpon, W. 


NEW SONGS 


SIGNOR F. LABLACHE. 


8. 
“Ce que je Veux,” “The Wish” ...... 
“ L’Incontro Sn eink te wah par at able ah ei i 
OO NE as. ssi: ba de dea Ween senten 
TRONS wic-Gs- uss accibasonsuandaanrdieaamiebearee aati ie 
OR IE kon 06 cn-th: ab 00. ee der ntios tadesueadune 
SEE PORE se cndhndcocscsiee haces 
OTP UGS WOO” «once sccnencctsccadens 


ee ee er eeeeee 


co 68 69 8S to 20 


Cramer & Co. Limited, 201, Regent Street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
{ There is a flower that bloometh ..........) . 
* *{ Scenes that are brightest sors on Maritana 
7 2 ng sa guiding star.. ° ; Robin Mood 
-. 9 | The Convent Cell | ee ‘oatille 
No. 39 Twas rank & fame that tempted thee + Rose of Castille 
. 4.. Quanto é bella, Quanto é cara L’Elisire d’ Amore 
54 Ah! Dove mai ne andarono Anna Boleno 
* “| Angiol di pace Beatrice di Tenda 
{ Sweet Spirit, hear my prayer 


vo. 6 (Take this cup of sparkling wine............ 


Lurline 
Price 2s. each. 


Cramer anv Co, (Limited), 201, Regent-street. 





R ANDEGGER’S NEW 
W Tot’ amerd ‘ 
Innamorata d’una stella (in G) 2.6... 6.6. sees 
ditto (in B flat) 
Se siete buona, come siete bella 
La Luna é bella (in G) ° . Gd, 
ditto are . 6d 
‘Four Italian songs, ‘Si siete buona,’ ‘ Innamorata a’ una 
stella,’ ‘Ie t amero,’ and ‘ La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
tandegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.”"—Athenawn, 


SONGS. 
. Gd. 
. Gd, 
. Gd. 
. 6d, 


CRAMER «& CO. Limited, 201, Regent-street, London, W. 


‘ }peenee GODFREY’S FLORENCE WALTZ. 


een WALTZ. By Cuanies Goprrey. 


Cramer & Co. Limitep, 201, Regent-street, W. 


1)'; GAUNTLETT’S CHURCH MUSIC.— 
Hymn and Tune Leaflets. —Being a series of hymns set 
to tunes for Congregational Singing. Kach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to, Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” *O come, O come, Emmanuel,” ‘ O come all ye faithful,” 
‘When I survey the wondrous Cross,” ‘‘ Hail to the day that 
sees Him rise.” “ The Hymn of Glory sing we,” ‘ O Saviour who 
for Man hast trod,” ‘‘ Above the starry spheres,” ‘The star of 
ight is rising bright,” “Servant of God, remember,” ‘* Sweet 
morn, most calm most clear,” ‘‘ The day is past and gone,” 
‘Now that the daylight dies away,” “Nearer, my God, to 
thee,” “ Praise, my soul, the King of Heaven,” ‘0 worship the 
King,” ‘Come, ye thankful people, come,” ‘* How thankful was 
the call.” Nicewa, an anthem or Introit, 3d. ; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W. 
Masters, Aldersgate-street and New Bond-street. 


THE REGENT PRESS, 
55, KinG-sTReeT, REGENT-STREET. 

VERY DESCRIPTION OF PLAIN AND 
“4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swrrt, as above, 








and strengthening the voice, and have a repry taste. Price 
Is. 1}d., 2s, 9d., and 4s, 6d. per box, Sold by all Chemists, 


will receive immediate attention, 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 

28 GUINEA PIANETTE............. 10 Guineas per annum. 

42 GUINEA DRAWING-ROOM 
MODEL COTTAGE...........040. 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 


20 Guineas per annum. 
CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 


QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 


*.* Loan of Packing-case fre. 
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CRAMERS GUINEA MUSICAL 

SUBSCRIPTION 

Entitles Subscribers to select and retain as their OWN 

PROPERTY FIVE GUINEAS’ WORTH OF THEIR 

SHEET MUSIC, calculated at the marked price. 

Subscriptions can commence from any date, and One 

Year is the period allowed for the selection of the Music. 
The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 

for a small outlay. 


to 


. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 
The facilities given to Subscribers for the selection of their 
Five Guineas’ worth are :— 
1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 
2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 
Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 
CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 


*.* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 





CRAMER’S 
NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In Rosrewoop - - 


In WaLnuT - - 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. 


Three Years? System. 


The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 





PIANOFORTE GALLERY (rue Larcest 1N Europe), 


207 & 209, REGENT STREET. 
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IRAMER & 


NEW PIANOFORTE MUSIC. 


ny 


C0.’ 


BEST COMPOSERS. 


Jules Benedict's Grand Concerto for Pianoforte, 
by Jamieson, to the Emipre of the 

Jules Benedict Rose Leaves Valses, 
srs _— au View of Coste 
wermn mu to Lady Stafford 

5 i ichards Maritana, on Wallace's 

Fantasia 
Patrol A Might M: arch 


wellen’s Freisehutz 


dedicated 
French . 
be autifully illus: 
sey Hall, dedicated by 
celebrated opera .. 
T. Villar ' 
Ko 
: Duet 
Crispino ¢ la Comare 


J. G. Calleott St Cecelia, Book 13 “ith 
Favourite Sacred Melodic 


msis ting of 
, Ancient and Modern, each 
Hook 1, 2, duet oe 
june Marche... . 
ur Stradella de F lotr Ww 
re tae ~ tanga 5 
umn La iSketch .. 

he ‘time SONI 54 cna sirens neaews's 
Love in Absence, on songs by Beethoven 
A. Osborn. Grand Fatasia, La Gazza Ladra 
Grand Duet Airs from 


Réné Favarger. ‘T. Heroi 
‘ _ Fantasia 
FE. Nollet. VT. Horlog 
S. Heller's Aut 
Sophia Pracwer 
bk. Paner 
a eer 
’ on Wallace’ 
Lurline oc coeece 
Cramer & Co. Limited, 20 


1, Regent-street, W. 


NATIONAL MUSIC. 


( VHAPPELL’S (W.) Porutan Music or THE 
/ Orns Time: a collection of the Ancient Song 

and Dance Tunes, which constitute the National Music 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J Macfarren. In 2 Vols. Royal 
Svo, price 428. Or in Seventeen parts, each 3a, 


AHAPPELL’S (W.) Onn FEwncusn Drirries, 

J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio, 
Net, 2l8.—Ditto, fine edition, 4to, 1Us. 6d. Ditto, half bound 
moroceo, gilt edges, Lis 


woos NEW AND COMPLETE EDITION 

OF THLE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fintay Dus, T.M. Munir, J.T. 
Sunesyxe, and HK. Dinpis. In three volumes, cloth, 21s, or 
the three in one, half- bound, gilt edges, 21s. and 25s, ; elegant 
bindings, full bound morocco, 


Bis. 6d. 35 
The Introduction, Critical 


8. 

Dissertation, and History of the 
Songs, has been written by Groncr Fanquuar Graname, 
Author of the article ‘‘ Music” 


in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT 
Jutroduction by Gro 
THE DANCE MUSIC One volume, 7s Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathapey, and Reel 


Cokes IRISH 


THE WORDS 
KRGE FARQUHAR GRATAME, 


One volume, 7s. 


MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Musie Size, 21s. ; in parta, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 

Cramer & Co 


Limited, 201, Regent-street. 


ADY HILDRED. Tenor Scena. 
4 expressly for Mr. SIMS REEVES, by M. 

In G (orginal key); in FP (transposed Price 4s 
For large melody and captivating treatment there has been 

no Kone like this since the days of ‘‘Come into the Garden, 


Maud 


Composed 
W. BALFE 


CuAMER AND Co, Limited, 201, Regent-street, W. 


IL FLAUTO MAGICO.—W. H. CALLCOTT'S 
new arrangements of MOZART'S celebrated OPERA, in 
two books, Solo, 5s, each ; Duets, 68. each ; Accompaniments, 
ls. cach 
Limited, 201, 


CRAMER AND Co Regent-street, W. 


vOUSDEN'S ‘POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN TO VISIT ERIN’S ISLE. 
THE [IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paice 2s. 6d. Eacn. Post free for Fifleen Stamps. 


CRAMER & QO, 
16, Westmoreland-street, Dublin, & 201, Regent-street, London. 





rN HOMAS BEET, BOOKSELLER, 
ys respectfully to request an inspection of his EXTEN- 
OCK OF BOOKS in all departments of Literature, a 


w. 


RIVE 8 
Catalogue of which will be sent on receipt of a # 
Address, 15, Conport-srazet, Bonxp-erasst, Loxpor, 
Libraries and small collections of books purchased. 


| Song of the Echous 
’ 


a, iallads, | 
ot | 





CRAMER & CO.’s NEW SONGS. 


hy 


FAVOURITE COMPOSERS 


Pauline’s pxspapieabanebaags as J. LL. 
Pretty Nell. 


Twilight . 


Al: atton 
Fagan 
W alter M: aynard 
Kissing her Hair . By ditto 
What saith the river .. angie - Leolin 
Song of Home . sabashidek eek “Maeder 
Hymn of St. Hil da’s. Nuns...... sc ealarcaian tichards 
The Last Watch... Skihinanasmece mE "A. Macfarren 
| The Broken Ring ae .. Henry Smart 
| I long for the Violet « iv Reichardt 
| My Jamie .. .G. Perren 
J. Barnett 


tegent-street, W. 





if waeesesee on 


Co to de POPS cons cots Oo os te 


Cramer & Co. Limited, 201, 


GOUNOD'S NEW ANTHEMS. 
BAB 


B* 
Psalm € re 


orchestra (parts 

IETH L E HEM. A Christmas Carol. 
> sy CH. GOUNOD. 
; Vocal solo, 34. ; Full orchestra (parts), 5s. 


LON’S 
As. ; 


Chorus, 


Y WAV 


Vocal solo, 3s. 


E.” 
; Ful 





Chorus, 4s 


CRAMER & Co. Limited, 201, 


Regent Street, W. 


London : 
N& 1 Ww I T 
gnai (Reverie 
Il Sospetto 
Taci, non dirmi il vero 
La Restituzione ES .. Brizzi 2s. 6d 
reer 2s. 6d. 
Od. 


Invito alla Tarentella ..Traventi 4s. 
Cramer & Co. Limited, 201. Regent-street. 
a PUBLISHED.- 
e PIANOFORTE, 


Fantasia on Airs from Gounod’s ©; 
» Schira’s Opera, 
Meyerbeer’s 


ALIAN SONGS. 
EAD SON eRe Schira 3s. 0d. 
. Mecatti 2s. Gd. 

i 2s. 6d, 


—FOR CONCERTINA AND 
by RicHarn !": (GROVE. 

Faust” . aa 
* Nicold de’ ‘Tapi” 


ore a “TLEtoile du 
Nord” 6s. 


Nicolai’s Ope ~ * Mer ‘Try Wi ives of 
Windsor” ...... 00 co ce ee 
INSTRUCTION BOOK FOR THE CONCERTINA 
With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricaanp 
Biacrove, 10s. 6d. 


CRAMER & CO, 


6s. 
52. 


” 


Limitep, 201, Regent-street, W. 


CRAMER & Co.'s PIANETTES. 


Rage E favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 

lowing variety of case and mounting, viz. -— 

Guineas. 


In Asu 

In Brace WALEU? . . 

Bee PemOReh We AMAGE os o0.66:50.c0:00:00:00:40. 00.09: 69 00:00 

In Rosgwoop ere 

In Pear Tres, TO RESEMBLE | Enon. 

In Rosewoop, with ALBERT FALL .. .. 2 6. 60 ce ce oe 

In Burr WALNvT, with ALBERT FALL............ 

Ditto, with Trusses AND Suargep Enps.......... 

In Pottanp Oak, Ditto ,.... ee 

In MAPLE AND GoLp, ALBERT Faut a AND  Tecenns ae 

Ix Fiaurep Cepar, witu Do. Do.. 

In OLive Woop, witn Do. Do.. ae hindee 

Ix Satin Woop anv Gop, with Do. Do. $ 

In ConoOMANDEL AND Gop, witH Do. Do. ........ 50 

In AmBpoyna AND Gop, witu Do. Do, ...... 52 
{The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas, ] 


FOR INDIA, Guineas, 


In Sotrp MAnoGany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ........ 6.000008 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Pianerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with swifes of furniture, when that is 
desired. Their Piaxerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


25 
28 
28 
28 
30 
34 
38 
42 
45 
45 
45 
48 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 








J ESSY LEA. Opera di Camera. 
e MACFARREN, 


Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by Edward F. 
Piano Solo. .. ° 
‘Ts any merry damse 1 he re? ?. P ‘ oe ° 
“T shall woo her. ee ° 
“ When youthful joys and hopes are fled. % 
“The Gipsy’s Home.” oe 
“The blush of early morn.” 
“Weer .. ee 
“Silly youth, you ‘sadly tease me. ste 
“You wicked Gipsy girl.” ‘ ° ee 
a wond’rous magic potion.” ee oe. 
Morey, money!” > ee 
’ The dranght of love, 
** The last appeal.’ 
Farnie. : 
“ At flist the mountain rill.” 


8 
Rimbault. 


Stsrses occ 


ooo 


ao. 


eeenii: ) New words by iH. Bb. 


or 


Quartet. ee yes ee 

CRAMER AND Co, (Limited), 201, Regent-street, W. 

S ino RIVER SPRITE. Opera in One 
; By FRANK MORI, 


Separate Numbers. 8. 
. “My Vocation.” Grand Air, Sung by Mdine, Florence 
Lancia 3 
. “ When along ‘the road I ride.” 
by Mdme. Lancia . 
“QO sunshine of love. ” 
Perren - 
. “The Manager's Song.’ 

. ‘ Bright as love’s dream.” 
i. “Gentle spirit, 
Lancia 
. “Maid of the 

Weiss . 
. ‘ Hope’s Dream.” 


Rustic Song. Sung 


Tenor Ballad. “Bung by Mr. 


‘a Sung by Mr. Aynsley Cook... 
Duet. “< 8. and T. 
sing again!” Soprano Air. Mdme. 
“silver mail.” Bailad. “Sung by Mr. 
Sung by Mdme. Lancia 3 0 
All beautifully IJustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 


Romance. 


Cramer & Co. , Lanitel,, 1 201, Regent-street, W. 


Te HE 


Overture . ° ee ee 
Aria—** The Prime Minister’ . 
Duet—*‘ I crave a boon” ° ee 
Trio—* She is heartless” ° ee 
Ballad—** Only aribbon” ee ee 
Duet—‘‘ The Treaty” . 
Fandango.—* Pablo the lover,” ‘in A minor oe 
Ditto, ditto, in G minor os 
Serenade—“ The Noontide Dreg am,” inE .. ° 
Ditto, ditto, in D 
Trio—** Most awful sight 9g ° 
Bolero—‘‘ On bended knee’ a ° ee 
Quartet—‘“‘ Fondly I fal ‘vd an oe ee 


SLEEPING QUEEN. By 
M. W. BALFE, 


ccooocoscocoecos 


ee B. 
. Gland B. 
8., C., and > 


S. and B 


T. 


8., C., and B. 
. 8. 


OS CO He OO OD CD CO He OO ee CO 


Cramer & Co. sna 201, an -street, W. 


I | ELV “* LLYN. An Opera. 
A. MACFARREN, 


is] 
<4 


Complete Opera, for Voice and Pianofurte, net, 25s. 


A blessing on the harvest —. ee ee oe 
A lonely wanderer . 
Harvest Home oe Four- part Song 
(Separate Voice Parts may be had. Price = per page.) 
Wear this flower and think of me . Song 
Ou my heart a weight .. os oe . Song 
Oh ! Hannah, Hannah, speak oe - | Romance 
The brightest hope os - Vocal Duet 
Wildly flies my spinning wheel ee ° . Song 
(ve watch'd him ., + oe ee .. Song 


. Song 
Song 


na 
onc bo” 


om aac: 


ob te none once” 


aan 


Cramer & Co, (Limited), 


_ 


Complete, for voice and Piano, bound and Lilustrated, lds. 
s. d. 


201, Regent-street. 





HINELLO. <A Comie Opera in One 
By WILLIAM CHARLES LEVEY. 


Act. 


1. “Coo! says the Gentle Dove” (8.), meeay Illus- 
trated .. oe oe oe 

la. The same, transposed i in F, . 

2. Sabot Song—“* From Fair Auvergne I come” 
be: vutifully illustrated 

3. “The Showman’s Ditty” (B), ) 

4. Si y's Serenade (B.), illustrates ne 

5. ‘ Nurrah ! for the Bombardier ” (T.), ), in F,, beautifully 
illustrated +“ 


(Ms.), 
splendidly illustrated .. 


on - on oo 


Cramer & Co, Limited, 201, Regent-street, W. 


a 


The Complete Operetta, for Voice and Pianoforte, 


BRIDE OF SONG. Operetta in One 
By JULES BENEDICT. 


a 
oom 


The Overture. ee 
. Duet—“* Night and morning” ee 
. Song—‘* My home in Cloudland,” 

flat ; transposed key, B flat 
. Trio—‘ News! girls, news!” 
. Song—‘‘ Boot and saddle!” 
. Trio— My heart is breaking” 
. Duet—‘‘ Ah ! Captain, 1 can see you” 
. Chorus—‘‘ The cattle in the clover sal 
. Song—‘‘For her sweet sake”. 
. Song—‘‘ Ah! do not take her from him” 
. Duet—‘‘ We waited late, we waited long,” 

Chorus—“ The Rheinland” 


° s. “and C. 
original key, D 
8. or M.S. 
8. C. T. 


ee os B. 
.. ST. and B. 
8. and B. 
oe T. 
C. 
8. and T. 


Ccowcomtocotococs tom 
ecoaoccoo coco 





Cuamen & Co. Limited, 201, Regent-street, W. 





aoagkeve “\** 


co eco oo 


coco 


ecoaccoocoon 
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CRAMER & CO’S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


NEW BOOK PUBLICATIONS. CRAMER’S SELECTED 





















































































sd.) s. da} J 
Napoli (barearola) ....... $osesaseceanedses Manzocchi 2 6/Ulysses. The Choruses complete (voice and e : . CATALOGU ES. ' 
Hella isola del Mar .....+seeeeees seve Je R. Thomas 2 6] ~ piano) ....s.cccsessescesssssesensee Gounod (nett) 7 6 The following are now ready, and will be forwarded 
Una notte a Venezia (Solo or Duet) . Arditi 3° 0/Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 
Tima (Vocal Waltz in C and B) ........... Arditi 3 0| NRO sca ncctuanbsacoscpaiaakausceda Gounod (nett) 5 0) 1. English Songs. 7. Nocturnes, Caprices, 
Gli oechi neri_........ hi biaacinsaeadntienaaade Brizzi 2 6/The Art of Singing ............ccee8e Cazalet (nett) 2 6 2 National Melodies. &e. 
La restituzione Brizzi 2 6 |Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios,  Part- | 8. Overtures, Sonatas, 
Innamorato @una stella, in G and B_ flat | Style. Part I. Studies for Expression Com- | Songs, English and Studies, &e. 
Randegger 2 6 plete, 104 pp. bound (Nollet & Mansour).. 2 0 Italian. 9, Pianoforte Duets, 
Ne S MUO sas cccctearnteicsdidcdsaneraardes Randegger 2 6 Modern Pianoforte School:— |4. Easy Pianoforte Pieces. | 10. Italian Songs. 
La luna é bella, in G and B flat...... Randegger 2 6) Part L. Stvle (separately) 8 0)5. Operatic Fantaisies, &c. | 11. Dance Music. 
Sog anai seesaecueeenesesesseeeeecgeaeeeeeeeeease res Schira 3 O Part II. Expression ( do 8 0/6. Rondos, Airs varied, &e. | 12. Sacred Songs. 
Voli il piede seeesesesessceeesesesceeeseees V. Gabriel 3 0) 13. Hi armonium and Organ Music. 
ee _— ef other Seected Catargun are continually Being 
BY PERUIED sess nscisersavnsxas pa cednaeaanaeen Belsiana 2 6| | Ale’ 
sell’ angiolo ........ scons pabauaeata veawnaee fampana ¢ scaciahal 
Ss Campana 3 | , NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
QU ADRILLES. Crispino e la Comare Rosellen 4 0 
> { IR ccsascataasteeveias sae Ros 
NEW CHORUSES, PART-SONGS, &c./ Ja-la-clan (Offenbach) ..... mer ere sae Wallerstein 4 0} Der Freyschiitz (lantaisie) 0.0... Rosellon 4 0 
sethlehem, chorus, S. C, T. B. ......... Gounod 4 0) All the rage! (on popular airs) ........ Calleott 4 O)5t- Cecilia (Sacred Airs), Books FT. & IL 
Babylon’s Wave ete Gounod 4 O/Queen of the Isles (Gounod’s Ivéne’) ’ Calleott (each) 7 6 
O Salutaris, solo, T. or MS., with $. C. 'T. B. C. Godfrey 4 0 |'Trumpet, blow! (Gounod) ..... wabscdas » Hargitt 38 0 
Gounod 4 0) Orphée aux Enfers (Offenbach’s opera) Strauss 4 0| Dre: aun at NEDO. |, sae enseenenchancsenaenaieonesen Nollet 4 0 
Ave verum, chorus, S. C. T. B.... .» Gounod 3 O|She stoops to Conquer ........- BS iateceieten Coote 4 0 | Les Folatves .........ccsceecesorseneseeaes Blumenthal 4° 0 
0 Salutaris (No. 2), T. T. B. B. ......... Gounod 3 0] Merry Wives of Windsor .....scessecseseeees Coote 4 0 Caprice Humoristiquo ....cccceceeeeeeees Heller 5 0 
Trumpet, blow ! chorus, 8. C. T. B.... Gounod 4 0) Coldstream Guards ........0.cccssseeeeeees ~—s 4 © Pas NODIO..+ see eeeeeeeees esdesecesapecs vecuees » Heller 5 0 
O handsmaids of Irene, chorus, S.S.... Gounod 3 0) Young Man from the Country.. . €. Zotii 4 0) Valerie, Romance ..... see cc nee eeeaenens Felder 3° 0 
Merrily, merrily sound the bells, A. T.T. B.Hatton 3 0! Robin Hood .......cecceseeceeeees ". Charles ny Albert 4 0 | Solace .....000 teseees bene ceseeeeeeeeeeneees “Blumenthal 3. 0 
Riis May, 80. Be seccswsscsensasvesice MOMORMROENE OY TUPINO oo: cacssasasscencstsvticasess Charles D’Albert 4 0| AU ReVOIt ..ceeseesseseecetseesecensen eens » Naumann 3 0 
Cradle Song, 8. C.F. B.  .scccvcsescccsesseeee RE HENCE Charles Coote 4 0| Ma prigre pour toi, Nocturne .......6..2+ Felder 3 0 
*.2 Bead oud her Se tes tha clans Weaving a Dream..... EE SR Pe Blumenthal 4 0 
a” SERS ane heres parte Ce the eeu, POLKAS En Avant ! Galop brilliant ..........0006... Felder 3) 6 
‘. te | Graziosa, ROVOTIO...ccccccce a. P. De Vos 3 0 
Skating Polka ....ccccscssccees Ce reer V. Wallace 4 0} Brawling Brook, Idyll .........cc0ceeceeeeees Felder 3 O 
NEW ENGLISH SONGS. Souvenir de Bath Felder 3 O|]Un Mystére ........ LS adsacsisbaaiesh Blumenthal 4 6 
The song of Home .......... evccceeees are Maeder 3 0 /|Souvenir de St. Leonards.......cccceeeeeeeees Felder 38 0}Chant Religieux  .. sees Blumenthal 4 0 
Rs COMET |. caccukaunecaussasamnecabeedtassue Allen 3 0/Pretty Barmaids.............0. .... Henry Delorme 3 0} Des Cloches de PEglise ...........++ wae J. Rhodes 3 O 
When all the still House slumbers ...... Bordese 2 6 | Carolia .......ccccscsesseceeeeeereneeees Charles Coote 4 0} Les Ondes en Lumidre ......ce0cceeeeee siweied Nollet 4 6 
This is nO my plaid ! ...eceeceeceeees Old Scottish 2 : Como J. G. Calleott 38 0} Moreeau de Salon .eccccesseevees . Selle 3 0 
A Daydream, in Dand Fa... J Blumenthal 3 0} Amber Witch..........ccceeceeeeees . Charles D’Albert 3 0} Rondo Brillante .........cceceesseseeeeeeeseeeee Nollet 4 0 
Rock me to sleep, mother! ........000+ J. Barnett 2 4 | NIPWIANMID s.ocaciaieeccossarcieos Seasenababansieneaie A. Manns 3 0|Souvenir de Cracovie pee W.V. Wallace 38 0 
Courtly Dove, in A and G  ....... eee Gounod 3 0 (Grand March (§ Len’) ....c600..ceeeeeeees Gounod 2 6 
Father of Light ! Sacred Song ... W.V. Wallace 3 0} MAZURKAS, SCHOTTISCHES, &e. La Garibaldina ....... esevvsceeee _rinley Richards 3 0 
The Musketeer. Baryton scena ...... Membrie 3 0} Byer ate Fantasia (¢ Falstaff ’).cesceseses se weeee W. Kuho 4 0 
The heart that beats no more ! ......... Hargitt 3 0); | Kettle-drum, Schottische s.r C.Godfrey 4 March (7‘Pannhiuser’)  secsseeeceecerces Wagner 3 0 
Ilymn of St Hilda’s Nuns ............ B. Richards 3 0) Toxopholite, Polka-Mazurka.... “ Offenbach 4 0 La Stella de l’Arenella (Neapolitan Air) 
Tiles Cath BRO case cccceccinseccascspeasena Arditi 3 0) Gipsy, Mazurka... sreeceeeeeecceoes - Bucalossi 3 0} J. Blumenthal 3 6 
The leaves are turning a W. V. Wallace 3 0| Marie-Louise, Mazurka ......seeceeers Vandervell 3 . Tell me, my Heart (Sir H. Bishop) 
Piel RRO re IE S56 ccisvnsccsossesscvccnabecnsn .. Kenig 3 0/| Laudomia, BUREN accor eeovesornnese ve A. Manns 3 ¢ Brinley Richards 3 0 
Fields of Paradise. Sacred Song  ...... Chopin 3 0} TL Bacio vessssesesereresesenenesenes papers - E. Berger 3 0 Le Chant des Naiades (’Lurline’)...... J. Ascher 5 @ 
Alpine Hunter’s return (Nennella) ...... Badia 2 6\LaSarolta, Mazurka w..ccesene Felder 3 Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 6 
The Mariner’s Daughter. Scena ...... Bordese 3 0} i aes Une Grande Feuille et une Petite, Op. 110 
Bethlehem. Nativity hymn (solo) ... Gounod 3 0| WALTZES. ; __ 8. Heller 5 0 
When Johnny comes marchin’ home American 3 4 ‘ AnAfeew Blow, Gentle Gales (Sir H. Bishop) 
aarti? er : a | EEOEGcncaxscnessveacpncanavenvasessssscccsmes Cy ROE Se : p 
Beautiful Isle of the Sea ........ hawavescos Fhomas 3 Tiorence C. Godfrey 4 Brinley Kichards 3 0 
The silvery Light is streaming (serenade) "| ie ae Wallerstein 4 ) Fantasia on Verdi’s ‘Forza del destino’ W, Kuhe 5 0 
Offenbach 3 Lilian Peas Erte ee? a Calleott 4 0 Fourth Scherz0 .....ese00+ puankiee S. Heller 5 0 
Solitude, in Band C ,.,........ pineteanseees Gounod 4 rela pea ose es Pee Calleott 4 0 The Chongh and Crow, ‘(Sir H. Bishop) : 
Medjé (an Arab Song), i in C and F Gounod 4 0) Ilma ( Arditi) .. Mew ERR LReRIemEACS | Godfrey 4 0 oo Richards 3 0 
David singing before Saul, in D, C, and B ony oa aaanaeninagta ees rn: ae Oe Feuillets VAlbum ....... wiininmeUnsn ee 2 © 
Bordese 0 IC —— au Ciel. nen eee pense Strauss 5 0 Adagio @ Presto Agitato ... oa Blumenthal 6 0 
Pale from my Lady’s Lattice, in D and B Massé 2 The Amy on at J Levy 4 Waltz from Gounod’s ‘Irene’ ceeeee W.H. Calleot 2° 6 
Not all forgot’:: ..scssccosess Boece bcigudemseponmnes Loret 3 0) |The Morning Star ype ty: abitzky 4 7 iE MAOD vin cccnndsiwanveranaces peaeeiue oo Blumenthal 4 0 
The sylvan Echo EPO Ee Masini 2 Seeek Geli cae wee Pp. Clarke 4 0 David Singing befor OE sctiiec:sdiees teseees Hess 3 O 
Fair the rose of love is “plowing, in Band G in et io’ seeeeeeees shee eeeeeneeeenees . “Gecko Zotti 4 Waverley, “Scottish Fantaisie ..... vonenes tee Berger 4 0 
Gounod 3 L hor egg hale eee priming Charles D’Albert 4 Veiled Star, Nocturne ........ sosteeeeeeeeeee SOOling 3 O 
A holy calm, a peace divine .......006 . Wallace 3 Amber Wish... iodides Charles D’Albert 4 y\E NIG, [yl] .....0ssereersesseceeccoeesssessseevees Seeling 3 0 
Hast thou seen the young day blushing, in K Pr: acein Wintel... .cecessncs 2 Gerald Stanley 4 4 Sonnambula F antaisie ( Duet) seengueni De Vilbac 5 0 
I Wi crtciarcedssttnieacs capunlclcaunesimade Gounod 2 The hee of Miecahe ee Sashes Duval 4 0 Toujour Od Gekt PROVO si scasssiseccecsriccene Felder 3.0 
St. Peray (Drinking s Re Offenbach 2 6 Sommer Rambles sal Nichia as sas  Geceld Stanley 4 0 L’Etoile des Mers. Scherzo valse_ brillante , 
My home inc loudland, 1 in Dand B J. Benedict 3 i Whis vers (1st set) igs ; Gerald Stanley 3 0 MANSOUP see sseseessesseseereecersesssessecessenenn senses 4 0 
The Chieftain’s Wife (Anita), in A and F, i. Q Ind set) ...... Gerald Stanley 3 0 ore Sem antais ape ile "Solo 2s. wee ‘Duet 3.6 
Brinley Richards 3 liga ep mes Ee OMITAMIAES ....ccccccccs.coseccevees.s CROSS 
Gol GHG sadcapvidscntigaticsixsinsenes Gounod 3 ) La ia farfalletta. seesereesesteeresssreseseeees Paul Giorza 3 6 2 — L abbiadisty daskevesmeiiet avakenne ya 
The r ree- Lane e,in G ond B flat ...Lindpaintner 3 0| " - © PERI 5 catenssaccce iieeadienstbersasnte ‘TOIseZ 
VWird of the wild. ee evenneueee bien ' Wallace 3 0 GALOPS. | 4, Gatre LAGS ccc ccccsecceceesscesesesess Croisez 
Gondolier’s last good night. ....... mae « ARGits BOF Maw teitiisissicircesscocernsssecnn ces CGoamer © 9! 5. NOPMA seeceeseeseees ccascenscesesecs DO Vilbac 
O could I but re-live the past ! s.ssesseseee BANG SB OL MAGGI sessiccicsrssssonisovarecers secovoreree He Hardy 4 0 6, Barbiere .... » De Vilbac 
When yeare parted ........... coco de Blurme@nthiel 3 Of Buels. ccscessscccses osccces ee . .. Dawson 4 0! T. LB elair se eseeeeeee seve CLOISOZ 
The Lark son: & (Valse-Ariette) ......0000 Gounod 3 0 Or pheus. re Bg ae h 3 0 &. Flauto Magico Bernhoff 2 
Hero to Leander, in D and © .......ceeee Gounod 3 0 ’Cross Country RS re . Godtrey 4 © Bouquet of Airs of Gounod’s * Irene’... Cramer 5 0 
For lack of gold he left me, in A and G@ Gounod 3 0) The Witches’ Own ........:cseceeceeeeeees a P. Clarke 3. 0) La Biche au Bois, Idyll... eee . Bernsdorff 3 0 
Dream of Home CR WIE) serincerersdinns co, BB Dy BUI ic se civecnasaccccrcece snpiannaquawanevans Felder 4. 0| Dans les Nuages (C loudland), Réveri ie... Ascher 4 0 
Beauty, Sleep (PArdita)...........eeeeceeseee . Arditi 8 0) Les Hussards de la Reine ..... secseeeeeee D. L6on 4 0 Triumphal a a} Levey 4 0 
Yr retty ‘ ‘olette ony ‘adapted by Henry | Postman, or Night Mail ....... .. J.P. Clarke 8 © Au Bord du Ruisseau, Pastorale.. sevssseeeee Felder 3 0 
OID isc octilastindsesoteccedeiarteleioteies waeceae’ 3 0 Night Bell ceccccccscccetseeccccccesccsesse Jc P. Clarke 3 0) Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
Heather Bells . stnndpnddchieunentcvueubadensesensen Lochiel 3 0| | Chinese ili iinasaninnnardiches WiC, Levey 3 0 
My love is an olden story, in 'F and E flat | LANCERS. | Marche Nuptiale .. Nitride, Gee =. o 
Schloesser 3 0| ; Six Suites pour Pian0.......eeceeceeeeeere J.8. Bach 5 O 
She Sleeps tho’ not a Star! in Eand D... Balfe 3 0) Rhino WiNO .....sss0ceesssssesessseseesseeee Co Godfrey 4 O Caprice VillageOis ....sece..serereeeeseeeeees Nollet 3 O 
Rory of the Glen .......ccceeeeeeeeeee We C. "Levey B 0) VIONNCSO...eseereeeenes ‘wes F, Wallerstein 4 0 Orphee aux Enfors, Fantaisie. seseseeseees Hargitt 
The Phantom Rose ....................cccccccccccosecre 3B O|OFIgiNAL ..occcccvssessessesceeseecereeererreree Rimbault 3 0) Bolo, Se: : Duet sverccccssssossscesssccsesccsseseoosree @ O 
What saith the River? ssscscscseeeee Leolin 8 0 ad All the above are beautifully illustrated. | Rues des Londres ...csesseeseee sesseeeerserere Nolet 4 0 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


ELEMENTARY WORKS, STUDIES, 


Jo Ayyp al \ v 
. Op. v7 
r, Minor, and Chromaticscales, 
noforte Students, precee led by 
é is of the Table of 
\ with remarks on the best 
lof lr ice, Fingering, &c. 4 


ote naly 


Ke ure 
cach 4 


» 
e weel 


0 
) 

pie machete 0 
-. Op. 31 6 

.. each to 3 

the Left Hand 3 0 

iin = = 


0 


CLASSICAL 


Edited by W 


PRACTICE. 
BENNETT! 


ted) from the most 
Nine Number 


celebrated 


PRELUDES AND LESSONS. 


\LE BENNETT, Mt ror, CANTAB. 
‘ pall the major and minor 
the Queen's College, London 


Iwo Booke, 6s. each 


‘ 
the 


or, ith 


LONDON: 
LAMBORN COCK, ADDISON & CO., 


32 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64,;WEST STREET. 


A large Stock of First-class Tnstru- 
ments, by all the Best Makers, for Sale or 
Ilire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Tlarmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken : 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 


PIANOFORTES. 


W J. ENNEVER & SON., PIANCFORTE 

e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C, (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. EK. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they hive always on hand, 
from which to select either for Sale or Hire 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas 

Pianofortes tuned, repaired taken in exchange, &c, 


SIGNOR 
TITO MATTEI’S 


COMPOSITIONS. 


GRAND VALSE 

Il FOLLETTO (Galop) 

UN SOGNO D’AMORE (Nocturne).... 
UNA NOTTE IYESTATE (Nocturne) 
ADDIO DEL PASSATO (Transcription) 
PAS DE CHARGE (Morceau de Salon) .... 
I TRAMONTO DEL SOLE (Pensiero).... 
DANCING LEAVES 

MERGELLINA (Barearole) 

| LA HARPE (Moreeau de Salon) 





}OH, DEAR, WHAT CAN THE MATTER 
BE (Transcription) 

THE FAIRYS DREAM 

ORPHEE AUX ENFERS 
duet) 


(Arranged as a 


VOCAL MUSIC. 
NON E VER (Romanza) 
5 Oe TORNO (Romanza) 
|LO SCOPATO (Sung by Mr. Santley) 
| VO DANZAR (Sung by Malle. Carlotta Patti) 


| 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 


| 
7, ITHER.—Herr Professor CART FITTIG, of 
4 Dresden, who has had the honour of performing on the 
| Zither before the Prince and Princess of Wales, is now ready to 
give LESSONS, having, at the request of several pupils in Eng- 
land, decided on remaining for the present in this country. 
Herr Fittig can offer the highest testimonials and references, 
hoth English and Foreign, as to his character as well as to his 
talents as a musician, and a master and teacher of the Zither. 
Herr Fittig is open to engagements to perform before select 
audiences at private houses any evening.—10, Souvthampton- 
street, Bloomsbury. 


| \ TREATISE ON THE ART OF PIANO- 
LEX. PLAVING.—NEW WORK, by which piano-players are 

enabled according to rules therein laid down, to fingercorrectly and 
with the utmost ease, every passage by conjunctdegrees which can 

| possibly be introduced into any piece of Music. INvALVABLE to 

} amateurs and Mos? INVALUABLE to teachers, who will find therein 
time and labour economised to a great extent. 
the publisher, J. Williams, Holborn-bars, London ; J. Smith & 
Son, Liverpool; Pigott & Co, Dublin ; Wood & Co., Edinburgh ; 
or of the Author G. W. Rinwner, 48, Bedford-street, North 

| Liverpool Author of ‘ A’ Practical Treatise on Musical 

4 omposition,” and ‘ The Art of Singing,” &e. 

| - _ 

| raverrenett 

are J. YOUNG'S Popular part songs 


for 8. A. T. B. Svo., 2d. each 


To be had of 


The Mountain Maid, 2nd do 
I love the merry spring time, 6th do. 


| Hail! merry, merry Cliristmas, 4th edition. 
| 

| 

| Gaily thro’ the greenwood, 6th do. 

| 

| 


NOVELLO & CO., 69, Dean-street, Soho, London. 


| 
For Four Voices and Piano, to English Words. 
| LS lpr FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co. 


THE 


MINIATURE TUNING FORK 
(G, A, or C). 
ny 


ac , 
X 
ies beautiful and unique little article (size 
of illustration), possesses all the properties of the 
| ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
| the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
| Pprice—Electro Plated with Silver, post free for 18 stamps. 
Ditto. i si 24 stamps. 
To be had of T. Watxer, General Music-smith, Sheffield, 
or Caamaan & Co., 201, Regent-street. 
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[No. 173, Jan. 19, °67. 


USICAL SOCIETY OF LONDON. Tl 
following isthe SCHEME for the NINTH SEASUN. 
1867 :—Four Grand Orchestral Concerts, at St. James’s-hall . 
March 20th, April 24th, May 15th, and June 12th: Lectna 
with Ilustrations, by Prorrsson POLE, F.RS. Mus, Be 
Oxon, and Dr, RIMBAULT, F.S.A.; Two Trials of 
Chamber Compositions, Twenty Meetings for Chor; 
| Conductor of the Orchestra, Mr 
| ductors of the Choral Class, Mr. JULES BENEDICT. ; 
J.F DUGGAN. Arrangements have been made with sh ane 
for the issue of Subscribers’ tickets at his new offices, St Jame ‘ 
Hall, Regent-street entrance, and 28, Piccadilly, which pan 
ready fordelivery. Members and Subseribers wishing to join the 
choral class should send their names to the Secretary without 
delay, the first meeting being fixed for January 29th, at the 
Marylebone Institution. Annual subscription, £1 Is, : re 
| seats for the Concerts, 10s. 6d. extra. ; 
| C. G. VERRINDER, Mus, Bac., Oxon, 
No. 19, High-street, Manchester-sqnare, W. 


| 
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ALFRED MELLON. god 
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Ove Half-penny per Page—Full Size Musie. 
YASSELL’S CHORAL MUSIC 
) Edited and Marked by Henry Leste. ‘ 
| In Weekly Numbers and in Monthly Parts, 

No, 1 ready January 9, price Twopence. Part I. ready January 
| 30, price One Shilling. 
Orders received by all Musie Sellers and Bookselh rs. 

CASSELL, PETTER, & GALPIN, London, E.C. 


LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. ‘The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 5.W 


pron SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomm. Price £60. Address, M. Royggr, 11 
Rue de Laval Prolongée, Paris. a 








ye. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B.C, 
CraMER & Co., 201, Regent-street. 


VV ENING DRESSES.—Black Net and Tulle, 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, 
JAY'S. 


\ ILLINERY.—The French Fashion of much 
5 smaller BONNETS than those of recent seazons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


rINAFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





Price 3s. Feap. 8vo., cloth. 
KE C C E WwomMtiwN 
‘4 By an OXFORD DON, 


Apams & Francis, 59, Fleet-street, F.C. 
Now ready. 
ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Biuets.” 
Londres: Ro anpt, 20, Berners-street, W. 


Now Ready. 


E 8, 





Price 1s, 


Now ready, price 1s. each play. 


\ ACBETH — HAMLET — tragédies de Shake- 
J speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
etc., etc. 


Londres : Rotanp1, 20, Berners-street, W. 





pale. § Cc U D GAL OP, 
"Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s. Cramer & Co. Limited, 201, Regent street, W. 
G OLDEN DUSTMAN Q UADRILLE, 

J Played every night in the successful drama of that name 
at Astley’s Theatre. Solo or Duet, 48, Cramer & Co. Limited, 


201, Regent-street, W. 
4 be ~ CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &e., at 
the reduced duty—viz., rom 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. ice list Ry free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURC. YARD, 
Bishopsgate. 
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